WELCOME

Hello and welcome to TypeCon Nice!
This year’s theme – nice – originates from a Minnesotan sentiment
as well as describes something pleasing, especially aesthetics, when
taking design and typography into account. Significantly, nice also
expresses advocacy, in these current times. Let’s be nice together,
beyond our friends and colleagues, to our neighbors and to all people.
After all, it’s nice to be nice!
Even better than nice, we are once again thrilled to present TypeCon.
This new iteration brings significant change. I am happy to report
that I have been named the new Chair of SOTA, the first woman of
color to be in this position of SOTA leadership. After years of service
– for a time as Secretary, then as Vice Chair – I’m now at the helm,
and I’m very proud to have such excellent board members working
beside me. They are a major reason for this undertaking, because they
are the most reliable (and nice!) group of people to ever encounter,
and I simply like working with them, as the planning of TypeCon is
a year-round process with monthly meetings and constant online
contact. A huge special thanks is owed to Neil Summerour, outgoing
Chair, for his unparalleled service and his careful attention to paving a
smooth transition.
Another change this year, leading with me, as Vice Chair, is Theresa
Dela Cruz, also a woman of color. Together, and on behalf of the
Board, we’re striving to bring you our best, in TypeCon. This year’s
robust program boasts 50+ presentations and 80+ presenters and
workshop leaders from around the world.
With TypeCon, we believe we are doing important work. Most of us are
incredibly busy all year with our practice and perhaps our teaching;
however, it’s important to pause and reflect on what we’ve done, to
keep learning, to share our work and findings, and to advance the field.
And to just get together, hang out, and celebrate! This is TypeCon in a
nutshell: sharing + learning, celebrating + fun!
And now, with all niceties aside, we truly hope you enjoy the
conference!
Sharon Oiga, Chair
Board of Directors
The Society of Typographic Aficionados

typecon.com
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WORKSHOPS

Chinese Calligraphy
Qiu Yin & Wei Ming
Dunwoody College
of Technology

Learn Lettering,
German Style
Chris Campe
Dunwoody College
of Technology
A Drop of Ink, a Drop of
Persian Culture
Maryam Khaleghi Yazdi
Dunwoody College
of Technology
Reduction Block Printing
Mary Bruno
Minnesota Center for
Book Arts
Day Trip to the
Hill Museum &
Manuscript Library
Gor Jihanian
Saint John’s University
Hot Glass Type
Experiments
Helen Lee & Ben Orozco
Minnesota Center for
Glass Arts (MCGA)

typecon.com

Advanced Glyphs Geekery
for Type Designers
Georg Seifert
Dunwoody College
of Technology
Pressing Matters: A Wood
Type Printing Primer
Bill Moran
Minnesota Center for
Book Arts

ㄱ to ㅎ: An Intro to
Hangul Design
Aaron Bell
Dunwoody College
of Technology
Pressing Matters: A Wood
Type Printing Primer
Bill Moran
Minnesota Center for
Book Arts

Type Builds Character:
Mastering the Art of Fine
Typesetting
Carolina de Bartolo
Dunwoody College
of Technology

Business For Your Type
Iliana Moreno Guzman
Dunwoody College
of Technology

AFTERNOON

THURSDAY — FULL DAY

Type Design for Non-Type
Designers
Matteo Bologna &
Georg Seifert
Dunwoody College
of Technology

MORNING

Brush-written Romans to
Roman Type Forms: The
Anatomy of Majuscules
John Downer &
Paul Herrera
Dunwoody College
of Technology

AFTERNOON

Type Intensive
Neil Summerour &
Jean François Porchez
Dunwoody College
of Technology

MORNING

WEDNESDAY — FULL DAY

Brush-written Romans to
Roman Type Forms: The
Anatomy of Majuscules
John Downer &
Paul Herrera
Dunwoody College
of Technology
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THURSDAY — TYPE & DESIGN EDUCATION FORUM
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8:30 am

Continental breakfast

9:00 am

Opening Remarks

9:05 am
Kelly Murdoch-Kitt,
Denielle Emans &
Basma Hamdy

Three Designers, Two Continents,
One Cause

9:25 am
Maryam Hosseinna

Kick Starting Type in Kuwait

9:45 am
Kelsey Elder

The Baggage of History & the Power of
Words

10:05 am
Linda Byrne

Issues and Editions: Using Publishing to
Build Practice

10:25 am

Q&A

10:40 am

Coffee break

11:00 am
Sergio Trujillo

Playing Games and Telling Stories

11:20 am
Pamela Bowman

Everything Connects...

11:40 am
John Paul Dowling

Archive(ist): Active Learning in Design
Education

12:00 pm

Q&A

12:10 pm
Stephen Nixon

Recursive Mono & Sans

12:20 pm
Yeohyun Ahn

TYPE+CODE III

12:30 pm

Q&A

12:40 pm

Lunch break

2:00 pm
Aoife Mooney

Concrete Poetry: Starting with Expression

2:10 pm
Oscar Fernández &
Reneé Seward

Checking Aesthetic Bias in the
Introductory Typography Course

2:20 pm
Jan Ballard

Authentic Community Branding for Inner
City Redevelopment Opportunities

2:30 pm
Meaghan Dee & James
Walker

A Bridge Between the Classroom and the
Natural World

2:40 pm

Q&A

2:50 pm

Coffee break

3:10 pm
Abbey Kleinert

Lost in Translation, DIY Photopolymer
Plates

3:20 pm
Perrin Stamatis

Letterpress in Typography Class

3:30 pm
Vida Sacic

A Tool for Understanding: Giving Voice to
Diverse, Non-traditional, and Low-income
Students Through Teaching Letterpress
Printing

3:40 pm
Dimitry Tetin

From Lead to Web: The Importance
of Technological Contexts in Teaching
Beginning Typography

3:50 pm

Q&A

4:00 pm

Coffee break

4:20 pm
Rana Abou Rjeily

From Calligraphy to Typography

4:30 pm
Juan Villanueva

Teaching Typography Outside the Margins:
Practical Solutions for Annotating Design
History and Practice

4:40 pm
Jennifer Bracy

From Observation to Creation: Designing
Original Display Type from Unexpected
Inspirations

4:50 pm
Craig Eliason

Teaching Type Design to Non-Designers:
Lessons Learned

5:00 pm

Q&A

5:10 pm

Closing Remarks

Program Overview

DAY PROGRAM
FRI

FRIDAY — MAIN PROGRAM
EVENING

9:00 am

Continental breakfast

9:30 am

Opening Remarks
State of the Union

9:50 am

Type Gallery Exhibits &
SOTA Marketplace opens

9:50 am
Carolyn Porter

Welcome to Minnesota: Home to 10,000
Lakes and Some Pretty Darned Good
Typefaces

10:10 am
Nick Shinn

Outsmarting Optical Illusions

10:30 am
Jim Moran

Ink, Wood, and Paper Trumpets

10:50 am
Chris Fritton

The Itinerant Printer: Letterpress Printing
and Typography Across North America

11:10 am

Coffee break

11:40 am

Keynote Presentation:
Jean François Porchez

12:30 pm

Lunch break

2:20 pm
Mia Cinelli

Speculative Characters for Visual
Inflection

2:40 pm
Alice J. Lee & Ladan
Bahmani

Inclusivity Through Translation

3:00 pm
Marie Boulanger

XX, XY : What Happens When We Gender
Type?

3:20 pm
Anna Richard

Character Actor: Type Expressing Gender

3:40 pm

Coffee break

4:10 pm
Aldo Arillo

NeuLeón: A Blend Between Mexican
Modernism and Contemporary Culture

4:30 pm
Erik Brandt

Ficciones Typografika

4:50 pm
Radek Sidun

Diacritics of World’s Languages

5:10 pm

Catalyst Award Presentation

5:30 pm

SOTA Marketplace closes

6:30 pm – 8:30 pm

The SOTA Spacebar

typecon.com
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9:00 am

Continental breakfast

9:30 am

Type Gallery Exhibits &
SOTA Marketplace opens

9:30 am
Chank Diesel

Mid-Century Minneapolitan: How
Minneapolis’ Vintage Architectural Signage
Influences the Type of Today

9:50 am
Albert Young Choi

Typography in the Street Environment
with the National Standard Designs

10:10 am
Jeane Cooper

One Hundred Years of Guarana Antartica:
A Look into The Evolution of a Brazilian
Brand

10:30 am
Agyei Archer

The Afáka Project

10:50 am
Petra Dočekalová

Introducing Jaroslav Benda

11:10 am

Coffee break

11:40 am

Keynote Presentation:
Ryoko Nishizuka

12:30 pm

Lunch break

2:20 pm
Kourosh Beigpour

Dots and Dot Positioning in the Arabic
Script Based on the Nasta‘lı̄q

2:40 pm
Karl Engebretson

Egali: Developing Axes of Accommodation

3:00 pm
Miriam Ahmed

Anatomical Grids

3:20 pm
Caitlyn Crites

Fonts as Digital Fingerprints

3:40 pm

Coffee break

4:10 pm
Yuexin Huo

“Hotel” Type: Typefaces for Vertical
Latin Typography

4:30 pm
Lynne Yun

History and Anatomy of Flourishing

4:50 pm
Alexandros Skouras
& Ladan Bahmani

Investigating Shared History and Culture
Through Language

5:10 pm
Maurice Meilleur

Meaningless Signs and Undefinable Shapes:
Jurriaan Schrofer’s Modular Letters

5:30 pm

SOTA Marketplace closes

8:30 pm – 11:00 pm

SOTA’s Night of Type

Program Overview

PROGRA
NDAY
M
SU

SUNDAY — MAIN PROGRAM
EVENING

9:00 am

Continental breakfast

9:30 am

Type Gallery Exhibits &
SOTA Marketplace opens

9:30 am
Fiona Ross & Alice Savoie

Women in Type: A Social History of
Women’s Role in Type Drawing Offices
1910–1990

9:50 am
Math Lommen

Letters as Models: Printed Lettering
Model Books

10:10 am
Phil Carey-Bergren

A Compassionate Approach To Font
Enforcement

10:30 am
Mark van Wageningen

A Colorful Typographic Time Travel Trip

10:50 am

Coffee break

11:20 am

to be announced

11:40 am
Nathan Willis

Four Takes on the Problem of Spacing
Automation

12:00 pm
Alexandria Canchola

As Type Becomes Image

12:20 pm
Jen Hadley

As Seen on TV! Type for Broadcast

12:40 pm

Closing Remarks

1:00 pm

SOTA Marketplace Closes

2:00 pm – 3:45 pm

Type Crit

7:00 pm – 10:00 pm

Closing Event: A “Nice” Windup

typecon.com
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WORKSHOPS

GETTIN’
HANDS
ON

Taking place before the main conference program
begins, most workshops will be held at the Dunwoody
College of Technology unless otherwise noted. The
Dunwoody campus is 20 minute walk from the conference
hotel. Directions will be provided to workshop attendees.
Full day workshops break for lunch from 12:00 pm to
1:30 pm.

Y, AUGUST
ESDA
28
N
TH
ED
W
Pre-Conference Workshops
9:00 am – 4:30 pm
Full-Day Sessions

Full Day

John Downer &
Paul Herrera
Brush-written
Romans to
Roman Type
Forms: The
Anatomy of
Majuscules
Location:
Dunwoody
College of
Technology

The ancient Romans devised systems of proportion that are still applicable today. The flat
brush was the basis of formal Roman lettering. Understanding the tool enables students
to incorporate important principles in both
hand lettering and type design. The first
day will be devoted to brush technique and
refining the letterforms. The second day will
be devoted to pencil tracings and preparation
of the drawings for the eventual purpose of
scanning and digitizing. We will not, however,
be using scanners or computers in the classroom. The exercises will be strictly analog.
This is a two day workshop. Participants must
be prepared to attend both days.

Location:
Dunwoody
College of
Technology

SimHei, SimSun, FangSong, and Kaiti are the
four basic fonts for Chinese typesetting.
Developed from traditional Chinese handwriting, these fonts reflect the softness of
brushes and suit right-handed writers. Chinese aesthetics, after thousands of years of
development, continues to exercise a strong
influence on Chinese handwriting in the modern era. The Chinese Calligraphy Workshop is
dedicated to bringing the unique experience
of writing with a soft Chinese brush for the
designers beyond the Chinese-character
cultural circle and helping them to learn the
trick and fun of writing Chinese characters
stroke by stroke. Just as pen writing has fundamentally influenced the traditional Chinese
handwriting, the special texture of brushes
may also prove inspiring for western writers
and type designers.

typecon.com
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Full Day

Qiu Yin &
Wei Ming
Chinese
Calligraphy

This workshop is set aside for the young type
designer — with few or no professionally —
released typefaces. This intensive, one-day
workshop will include small group interactive
sessions of dissection, critique, and discussion of each individual’s typeface. After this
small group, designers will have an opportunity to refine and rework for a second,
large-group critique and discussion about
the direction each designer’s typeface can
pursue. General advice will be given, on a oneon-one and group basis, related to production, workflow, marketing, and more in order
to guide the young type designer in a positive
and informed direction.

Full Day

Neil
Summerour &
Jean François
Porchez
Type Intensive
Location:
Dunwoody
College of
Technology

Pre-Conference Workshops
9:00 am – 12:00 pm
Half-Day Sessions: Morning

Morning

Georg Seifert
Advanced
Glyphs
Geekery for
Type Designers
Location:
Dunwoody
College of
Technology

Morning

Bill Moran
Pressing
Matters: A
Wood Type
Printing
Primer
Location:
Minnesota Center
for Book Arts

Have you been using Glyphs for creating
typefaces, but feel like you have not used it to
its full potential? Join the lead developer of
your font editor, and get to know the latest
and greatest tricks in the software. Take full
control by learning how to use color layers,
filters, corner components and smart components. Take your workflow to the next level
with project files and extensions, and harness
the power of custom parameters.
Prerequisites: Prior experience in type design
is required. Bring your laptop (Mac) with the
latest version of Glyphs installed.

The kiss of wood type on paper is part of an
ongoing love affair that type folk have had
with letterpress going back to the early 19th
century. Whether it’s Tuscan or Egyptian,
Latin or Gothic, the heft of end-grain maple
printed on a cylinder press will let you become
infatuated with wood type again or for the
first time. Participants will set type and experiment with brayer techniques to produce
a keepsake that celebrates letterpress and
the printed word. Hosted at the venerable
Minnesota Center for Book Arts — a short 15
minute walk from the conference hotel — we’ll
work with their fleet of Vandercook presses
and employ fonts from the type collection at
Hamilton Wood Type & Printing Museum.
No printing experience is necessary. Please
wear comfortable shoes and clothing that can
get inky.
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Workshops

Wednesday

Pre-Conference Workshops
1:30 pm – 4:30 pm
Half-Day Sessions: Afternoon

Afternoon

Aaron Bell

ㄱ to ㅎ:
An Intro to
Hangul Design
Location:
Dunwoody
College of
Technology

Back by popular demand! Do you sometimes
dream of ᄒ, or find yourself staring a little
too long at a wayward ᄅ? Have you wanted to
try your hand at designing Hangul, but have
no idea where or how to start? Then this is
the workshop for you!
During this session, we will dive head-first
into the fascinating world of Korean type,
both historical and modern. You’ll learn about
the rules that govern Hangul (and which ones
you can break!) and try your hand at your
own Hangul letters. With lots of examples to
look at, one-on-one instruction, and critique,
you will come away with everything you need
to start your own journey toward Hangul
mastery.
Materials will be provided, but if you have
favorite drawing or sketching tools, feel free
to bring them!
Prerequisites: If you’d like to digitize your
work, please bring your laptop.

Afternoon

Bill Moran
Pressing
Matters: A
Wood Type
Printing
Primer
Location:
Minnesota Center
for Book Arts

The kiss of wood type on paper is part of an
ongoing love affair that type folk have had
with letterpress going back to the early 19th
century. Whether it’s Tuscan or Egyptian,
Latin or Gothic, the heft of end-grain maple
printed on a cylinder press will let you become
infatuated with wood type again or for the
first time. Participants will set type and experiment with brayer techniques to produce
a keepsake that celebrates letterpress and
the printed word. Hosted at the venerable
Minnesota Center for Book Arts — a short 15
minute walk from the conference hotel — we’ll
work with their fleet of Vandercook presses
and employ fonts from the type collection at
Hamilton Wood Type & Printing Museum.
No printing experience is necessary. Please
wear comfortable shoes and clothing that can
get inky.

typecon.com
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Wednesday
2:00 pm – 3:00 pm

Typographic
Prints at the
MIA
Curator Dennis Jon invites you to enjoy a rare opportunity to view a selection of typographic books,
posters, and ephemera from the Prints & Drawings
collection of the Minneapolis Institute of Arts. You’ll
have the chance to view important works of typography history up-close and personal, from books
published by the Kelmscott Press and Aldus Manutius, to posters from the Russian constructivist and
Dutch modernist movements. Search their catalog
of over 90,000 artworks and request particular
items you would like to see when you RSVP.
Minneapolis Institute of Arts
Herschel V. Jones Print Study Room,
Target Wing, First Floor
2400 3rd Avenue South
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Workshops & Events

Wednesday – Thursday

AY, AUGUST 2
RSD
9T
U
H
TH
Pre-Conference Workshops
9:00 am – 4:30 pm
Full-Day Sessions

Full Day

John Downer &
Paul Herrera
Brush-written
Romans to
Roman Type
Forms: The
Anatomy of
Majuscules
Location:
Dunwoody
College of
Technology

Full Day

Matteo Bologna
& Georg Seifert
Type Design
for Non-Type
Designers
Location:
Dunwoody
College of
Technology

The ancient Romans devised systems of proportion that are still applicable today. The flat
brush was the basis of formal Roman lettering. Understanding the tool enables students
to incorporate important principles in both
hand lettering and type design. The first
day will be devoted to brush technique and
refining the letterforms. The second day will
be devoted to pencil tracings and preparation
of the drawings for the eventual purpose of
scanning and digitizing. We will not, however,
be using scanners or computers in the classroom. The exercises will be strictly analog.
This is a two day workshop. Participants must
be prepared to attend both days.

Go beyond choosing the same fonts from the
type menu to creating your own typefaces
and become your own type designer. This fullday workshop will introduce you to the basic
skills necessary for the wild journey into the
super fun world of type design.
Go through the basics of designing and
generating a typeface with the font design
software Glyphs (Mac only). In the morning
session we will learn the basics of drawing a
font, generate the font, and use it in Adobe
InDesign or Adobe Illustrator.
In the afternoon, we will add additional letters to the font, fit and kern them, and add
diacritics. At the end of the day, we will not
have a finished font, but a respectable start
and hopefully you’ll be infected with the type
making bug.
Throughout the workshop, Glyphs lead developer Georg Seifert will be present and give
live software support, and if you have a feature request, he will implement it right away.
No prior experience is required in font design,
but basic Adobe Illustrator skills are necessary.
Prerequisites: Bring your laptop (Mac) with
the latest version of Glyphs installed.

typecon.com
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Full Day

Learn
Lettering,
German Style
Presented by:
Chris Campe
Location:
Dunwoody
College of
Technology

The Bauhaus turns 100 this year and in its
spirit this workshop gives participants a
no-nonsense foundation for designing letterforms.
We start out with calligraphy exercises for
a deeper understanding of Latin letters and
how they derive from writing. With drawing
prompts participants then systematically
explore the characteristic parameters of
letterforms. Finally, we link content and form
and develop letters that not only look good,
but communicate purposefully and solve
design problems.
Participants will walk away with an overview
of the major letter styles and their connotations. They will be able to decide with
greater ease which style is most suitable for
their specific purpose and how to customize
letters without making any of the cardinal
mistakes that betray the ignorant.
This workshop is geared towards participants
who are well-versed in typography on the
computer, but have little practice sketching
on paper. It is also directed at people with
lettering experience, who struggle with their
lack of knowledge in type design. Seasoned
lettering artists comfortable in their own
style could also benefit from the systematic
approach that this class offers.

Full Day

Maryam
Khaleghi Yazdi
A Drop of Ink, a
Drop of Persian
Culture
Location:
Dunwoody
College of
Technology

During this full-day workshop, I will introduce you to Farsi typography which has a rich
background in the global history of calligraphy and typography. Participants will start by
creating basic Farsi letters in a calligraphic
style by applying interesting Persian nibs and
then them into words. After some practice,
you’ll create a large calligraphy piece using
letters and words in your own style. After
this, you’ll cut out some compositions from
the main calligraphy piece and rearrange
them into the a coherent large composition.
This workshop has two learning objectives:
to allow participants to think beyond the
boundaries of Latin typography; and encouraging them to broaden their attitudes toward
unfamiliar elements of design. Working with
letters that are alien to you will allow you to
consider those letters as graphical forms,
rather than words with predetermined
meaning.
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Workshops

Thursday

Full Day

Mary Bruno
Reduction
Block Printing
Location:
Minnesota Center
for Book Arts

In this workshop you will see reduction block
printing broken down to its most basic terms.
I will show a wide range of how I have used
reduction block printing. We will use simplified images transferred onto linoleum blocks,
then carve and plan out how the gradual
layering from light to dark colors will play out
in a minimum of three stages.
I will cover the many aspects of successful
reduction printing:
•
•
•
•
•

The best images to use for this process
The best tools and presses for this process
How to plan colors and layering
How to plan size of block and size of paper
How to see in stages of this process

Prerequisites: You must be comfortable carving a linoleum block.

Full Day

Gor Jihanian
Day Trip to the
Hill Museum
& Manuscript
Library
Location: Saint
John’s University

This day trip to Saint John’s University will
allow participants the rare opportunity to
access the renowned collections of the Hill
Museum & Manuscript Library.
The HMML holds the world’s largest collection of resources for the study of manuscript cultures across Europe, the Middle
East, Africa, and South Asia. Participants
will have access to physical manuscripts,
digital archives, and microfilm. The HMML’s
Rare Books Collection contains printing
history from the 15th to 20th centuries,
including over 70 incunabula. We will also
visit the permanent gallery for the Saint
John’s Bible, which showcases original folios
of the hand-written, hand-illuminated Bible
— regarded as a monumental achievement in
contemporary book arts.
Sections of the tour will be guided by each
collection’s respective curators. Participants
can also enjoy the opportunity to do more indepth research within a particular collection.
The HMML is located in Collegeville, 1.5 hours
from Minneapolis. Transportation will be
provided.

Full Day

Helen Lee & Ben
Orozco
Hot Glass Type
Experiments
Location:
Minnesota Center
for Glass Arts
(MCGA)

typecon.com

This hot glass workshop for type geeks will
take place at Foci glass studio at the Minnesota Center for Glass Arts in Minneapolis.
Experience the material specificity of molten
glass first-hand. Participants will have the
opportunity to sandcast glass type, hot-pour
freestyle letterforms, or bend a letter in
neon. This will be a memorable, experimental,
and exploratory type workshop in which it’s
entirely possible you may get burned.
Foci is 10 minutes via car or 20 minutes via
public transit from the conference hotel.
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Pre-Conference Workshops
9:00 am – 12:00 pm
Half-Day Sessions: Morning

Morning

Carolina de
Bartolo
Type Builds
Character:
Mastering the
Art of Fine
Typesetting
Location:
Dunwoody
College of
Technology

This workshop will challenge you to build your
skills on both the macro- and micro-typographic level. You’ll learn how to wrangle your
favorite typefaces into the most beautiful,
interesting, and readable layouts. You’ll also
get some insider tips on how to choose
typefaces and how to combine two (or more!)
of them, learn some techniques for creating
clarity within typographic systems, and find
out how to fine-tune long passages of text
with multi-level hierarchies. (Oh, my!)
Come learn how fun it is to be seriously finicky
and fastidious with type. Guaranteed to make
you a better designer…and a better person.
This workshop is based on Carolina’s
award-winning typography book Explorations
in Typography. A signed copy of the brand new
paperback edition (plus some other typographic goodies) is included in the price of the
workshop!
Prerequisites: Bring your laptop with a recent
version of Adobe InDesign installed.

Thursday

Thursday
10:00 am – 1:00 pm

A Tale of
Two Cities:
Part 1 —
Minneapolis
Sponsored by Legacy of Letters
Join the entertaining Paul Shaw for one of two
leisurely urban lettering walks through the Twin
Cities area. The Thursday lettering walk will focus on
downtown Minneapolis.
Paul Shaw has been conducting urban lettering
walks since 2005 across the United States and in
Canada. He does two walks per year in New York City
for the Type Directors Club and has been leading
walks for TypeCon for 14 years, including such cities
as Atlanta, Boston, Buffalo, Denver, Los Angeles,
Portland, and Seattle.
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Workshops & Events

Thursday

Pre-Conference Workshops
1:30 pm – 4:30 pm
Half-Day Sessions: Afternoon

Afternoon

Iliana Moreno
Guzman
Business For
Your Type
Location:
Dunwoody
College of
Technology

Have you recently started or are you thinking
on starting a foundry, but are hesitant about
the “business side” of it?
This workshop aims to provide a safe space
to learn and share about business fundamentals, without the risk to turn into a salesperson. It is about discovering what are you offering — or plan to offer — and how to better
communicate it, in a way that resonates with
the public, and that gives you a better opportunity in the business industry.
This half-day session will begin introducing key business concepts including: what
a startup is, why is it different from a small
business, and how type foundries can begin
their journey as a startup. It will address the
need to asses the market which will give your
foundry an opportunity to better prepare and
differentiate itself.
If you are eager to spark the conversation
about the business side of type, and to walk
out with a better understanding of your business offering, please join the workshop, we
will be waiting for you!

Thursday
7:00 pm – 8:30 pm

Special
Presentation:
Juan Carlos
Pagan
Presented by the Type Directors Club
An entertaining evening with New York-based
designer, typographer, and creative director, Juan
Carlos Pagan. Reception to follow.
Grand Ballroom
Hilton Minneapolis
1001 Marquette Avenue South

typecon.com
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NEVER
NOT
LEARNING

On Thursday, August 29th, the Society of Typographic
Aficionados presents its fourteenth annual Type & Design
Education Forum, a day of special programming devoted
to addressing the pressing needs of design educators.
Forum sponsored by the Master of Arts in Graphic and
Web Design program at the Minneapolis College of Art
and Design.
A continental breakfast and lunch is included with
Forum registration.

AY, AUGUST 2
RSD
9T
U
H
TH
Type & Design Education Forum
8:30 am
Continental Breakfast
9:00 am
Opening Remarks

9:05 am

Kelly MurdochKitt, Denielle
Emans &
Basma Hamdy
Three
Designers,
Two
Continents,
One Cause

What happens — typographically speaking —
when you meet a total stranger on the other
side of the world and dive straight into the
deep end together, confronting topics such
as gender discrimination and religious persecution from completely different cultural
perspectives?
Teams of 2–4 introductory-level Typography
students (at Virginia Commonwealth University in Doha, Qatar and the University of
Michigan in Ann Arbor, Michigan) addressed
various topics of discrimination by co-creating pairs of banners to hang on either side of
a light post. In addition to tackling the divides
represented in their chosen topics, teams
also addressed the physical divide between
the two banners.
Working together virtually via video-conferencing, messaging, and other digital collaboration tools, teams found ways to navigate
challenging topics alongside the hurdles of
virtual co-creation. Many teams tried their
hand at multilingual copywriting to address
a range of sociocultural divides that have
personal meaning to them. The results of this
experiment in typographic education range
from painful to profound. We are excited to
share both the work and the perspectives
from this unique experience.

9:25 am

Maryam
Hosseinna
Kick Starting
Type in Kuwait

typecon.com

I am looking to discuss the progression over
the past decade in typography pedagogy and
curriculum development at American University of Kuwait. Our Art & Graphic Design
department offers three levels of typography
— combining both Arabic and English.
The curriculum of the typography courses, is
one that addresses narrative and language in
order to teach our students to think critically
about communication, representation, and
their cultural identity. How do you influence
and educate students in a culture that lacks
graphic design and type sensibilities? Despite
it’s rich history of Islamic calligraphic arts,
Kuwait is yet to emerge in the fields of design
and typography. Classical calligraphy is seen
on the exterior of the mosques and places ➞
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of worship. Kuwait’s design scene is on rise
and there is much more knowledge to dig out
and to spread. In my talk, I will elaborate on
typography projects that evoke personal expression, social awareness, as well as, those
intended for competitions.
Recently, the first symposium of Typography/
Calligraphy (TypeCal) was held in Kuwait. A
series of educational talks and experimental
workshops revolved around intersections
between typography and calligraphy. As the
co-founder of this event, our aim is to bring
students, artists, academics, and industry
professionals to participate in the talks,
workshops and to build network. This initiation is the beginning of a much bigger project
with a clear and focus direction in making
Kuwait to be the center for typography and
calligraphy in the region.

9:45 am

Kelsey Elder
The Baggage of
History & the
Power of Words

The pedagogy related to the field of typography greatly evolved due to the fact, that
in various degrees, it is a historical marker.
This traditionally meant that as educators
we could judge typographic work (from
our students) in this way — a comparison
(consciously or not) with historical, linear,
cannons, and rules.
History is not static. Words have power.
This talk will focus on this baggage related to the pedagogy of typography and how
it impacts the language of critique in our
classrooms. It will track how the models of
typographic critique have stagnated; while
showing, concrete, speculative, alternative
examples from my experiences teaching at
public-mission schools.
As educators, let’s take a moment to seriously consider how our bark is not matching
our bite around those buzzwords of “inclusivity” and “diversity.” How are we, inherently,
exclusionary in the language used on syllabi,
projects, lecturers, and critiques? How can
we avoid placing ourselves as gate-keepers
of what floats as “diverse” or “inclusionary”?
How can we pose more questions without
answers, or with messy answers, to speculate
an inclusive lexicon and models of typographic
evaluation which are truly radical?
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10:05 am

Linda Byrne
Issues and
Editions: Using
Publishing to
Build Practice

This talk will share a case study to demonstrate how publishing practices can be
used to teach the value of prototyping and
iteration and help students define their own
practice.
“The Publish Strand,” initiated in 2016, is an
elective study group where students develop
a body of editorial design and self-publishing
work. Through workshops and set projects
participants act simultaneously as authors,
editors, designers, and makers.
Projects explore the pace of publishing daily,
weekly, monthly or annually to facilitate
content and idea generation. Frequent issues
make rapid prototyping of ideas necessary,
and publications developed over a whole year
encourage rigorous research and the crafting
of outcomes.
By requiring editioned print runs (rather than
one-offs), students learn to work economically and sustainably. At crit stages, they
identify and use their superpower with either
words, images, type or form to provide peer
to peer project support.
“The Publish Strand” has made a Book in a
Day, hacked formats, skill swapped, and made
one book 20 ways. Publications were showcased at books fairs with subjects ranging
from Morrissey to Ikea via North Korea.
Construction deconstructed, dyslexia
dissected, footnotes given footnotes, and
a Bauhaus aural-visual anniversary are all
examples of the work that will be shown to
demonstrate that the framework of working
with issues and editions has resulted in
students that think through making, and
graduate as part of a community of practice
with defined, self-authored bodies of work.

10:25 am
Q&A
10:40 am
Coffee Break

11:00 am

Sergio Trujillo
Playing Games
and Telling
Stories

Typography is taught as a core subject
within the majority of graphic design degrees.
However, because of its rich theoretical and
practical content, typographic teaching carries a series of inherent challenges. In order
to develop typographic awareness, students
are expected to learn about a wide array of
subjects, from the history of their writing
system, to current typesetting conventions
and, in some academic programs, even typeface design.
Gamification (the use of game principles)
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and storytelling (contextualization) are two
powerful tools to address such information
overload. Gamification motivates students to
learn by introducing several mechanics (progress, narrative, control, feedback, collaboration, challenges, mastery, and social connections) which help them retain information and
develop new skills. Storytelling, on the other
hand, provides a narrative structure (setup,
confrontation, and resolution) to typography,
presenting both its historical and theoretical
content in a contextual manner.
This presentation will showcase examples
on how gamification and storytelling can be,
and have been, implemented within typographic education (focusing on the learning
improvements and risks of doing so). Its
main objective is to open a dialogue between
educators, professionals, and students on
how to address typographic teaching and, by
consequence, typographic learning.

11:20 am

Pamela
Bowman
Everything
Connects...

Over recent years, at Sheffield Institute of
Arts, my colleague Matt Edgar and I have
been working on a set of exhibitions and
materials outside the core curriculum which
have had huge impact on students learning,
experience and values, and given them access
to some of the world’s leading designers.
What we are interested in is engaging students in understanding the context of Graphic Design and Illustration history, this applies
to the recent as well as ancient past.
The methods we have found most successful
have been exhibitions and within those, often
elements of documentary film to clearly set
context and make connections between people, technologies, processes, and theories.
Everything connects…
The examples I wish to show and discuss are
recent exhibitions we curated:
• Letraset: The DIY Typography Revolution in
association with Unit Editions
• WNA × 30 — Why Not Associates 30 year
retrospective
• Lance Wyman: The Log Books in association
with Unit Editions
I would like to discuss the impact and ongoing influence these exhibitions have had on
our students, academic staff, and external
audiences.
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11:40 am

John Paul
Dowling
Archive(ist):
Active
Learning
in Design
Education

Archive(ist) — a collaborative project between students from the Department of
Communication Design, NCAD Dublin and
NIVAL (National Irish Visual Arts Library), a
public research resource dedicated to the
documentation of 20th and 21st-century.
The project aimed to instill the importance of
repositories of knowledge and use them as a
conduit to teach typography and book design.
Students were tasked with publishing an
exhibition in the form of the book.
As a designer, gathering, organising, and designing content is key to one’s creative practice. In this project, students were tasked
with exploring the role of the curator within
the context of the professional graphic designer. The brief promoted engagement with
a social/cultural environment outside of the
design studio and utilised investigative research methods to access primary and secondary content. Students were expected to
study their chosen subjects thoroughly and
with a critical awareness that demonstrated
an understanding of subject, audience, and
cultural capital.

12:00 pm
Q&A

12:10 pm

Stephen Nixon
Recursive
Mono & Sans

In programming, recursion is a problemsolving approach in which outputs are fed
back into their functions as inputs to yield
powerful results.
Recursive Mono & Sans is a 2018 KABK
TypeMedia thesis project. It is a variable type
family inspired by casual script signpainting and designed for better code and user
interfaces.
Recursive Mono was used as a tool to build
itself: it was used to write Python scripts to
automate work and generate specimen images, and it was used in the HTML, CSS, and JS
to create web-based proofs and prototypes.
Through this active usage, Recursive Mono
was crafted to be fun to look at, but also
deeply useful for all-day work.
Recursive Sans borrows characters from its
parent mono but adjusts many key glyphs for
comfortable readability. Its metrics are “superplexed” — every style takes up the exact
same horizontal space. As a 3-axis variable
font, this allows for fluid transitions between
weight, slant, and “expression” (casual to
strict letterforms), all without text or layout
reflow. This allows for new interactive possibilities in UI — and makes for a uniquely fun
typesetting experience.
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12:20 pm

Yeohyun Ahn
TYPE+
CODE III

TYPE+CODE III is an updated version of
TYPE+CODE II. It is a collection of my
typographic research by using computer
codes directly. It explores the æsthetic of
experimental code driven typography by using
Processing created by Ben Fry and Casey
Reas. Initially it began with my 2007 MFA
thesis, TYPE+CODE, at Maryland Institute
College of Art, and then, it has extended to
my lifetime research project since I graduated. Through TYPE+CODE II, I have experimented with traditional and cultural oriented
calligraphy to reinterpret into modern and
contemporary typography with the computer
codes. It crosses boundaries between calligraphy, graphic art, typography, and computer
art. I use letterform, words phrases, and
sentences to explore innovative typographic
forms and solutions by using mathematic
expressions, computer algorithms such as
Binary tree and L-system and libraries. They
convey diversified visual messages inspired
by nature, addressing environmental issues
such as green design, healing through arts,
exploring philosophical and religious interpretation regarding life, death and love. The
updated version, TYPE+CODE III, shows the
possibilities of an extension of the æsthetic
of code driven typography from cyberspace
to physical space by using digital fabrication.

12:30 pm
Q&A
12:40 pm
Lunch Break

2:00 pm

Aoife Mooney
Concrete
Poetry:
Starting with
Expression

“The history of writing can be looked at as
an elegant conflict between the conservative eye, which wants everything perfect and
rational, and the radical hand, which wants to
write fast, and expressively.” — Kris Holmes
More often than not, teaching typography
begins with structure — to differentiate,
organize and group content within a space, to
create hierarchies of reading — a strong focus on rules and best practices, with the view
that you have to know the rules in order to
break them. This can often lead to students
thinking of typography as devoid of expression, a straightjacket, rather than a medium
through which to express.
This presentation will discuss an experiment
in introducing the basics of typography to
new typographers in an undergraduate Intro
to Typography class (second semester) which
takes a different approach. Tasking students
with expressively interpreting poetry ➞

24

Type & Design Education Forum

Thursday

to elucidate and amplify meaning through
typography and symbolism, this classroom
assignment guides students from the origins
of the letter as an expressive and communicative mark, to the systematic alphabetic
code. Building up from the individual unit of
meaning to the atmospheric representation
of meaning in a texture, the structure of the
assignment, pedagogical references, and student solutions will be shown as the basis of
discussion to highlight the key learning outcomes, successes and failures of the project.

2:10 pm

Oscar
Fernández &
Reneé Seward
Checking
Aesthetic
Bias in the
Introductory
Typography
Course

Biases are learned implicitly within cultural contexts. For the young design student
an æsthetic bias exists. From their young
inexperienced perspective, good design is all
about how things look and feel. Beautification
is the mission. Highly visual school recruitment media supports. Design foundation and
introductory courses further nurture this
bias. Learning basic design principles affirm
this visual tilt. Utility, human factors, user
needs, and contextual applications are often
delayed till much later into the curriculum.
Teaching these pragmatic concerns too early
inhibits a student’s creativity they say.
Introductory typography courses are no
exception. From letterform anatomy and
drawing, students recognize their æsthetic
value. As motif, letterforms are assembled
into textural patterns, gray values, and decorative patterns. The learning objective is on
building æsthetic results not messages. With
simple copy, students develop type compositions that are more about expression and
typographic form. Word semantics and their
relationship with others appear irrelevant.
Effective typographic communication and
content hierarchy are too premature and dull.
We wish to share development of new typography teaching methods, that will include
linguistics, syntax, organization models and
user centered methods. And, we examine the
æsthetic-usability effect paradox as it pertains to typography instruction.

2:20 pm

Jan Ballard
Authentic
Community
Branding for
Inner City
Redevelopment
Opportunities

For over two decades, the city has invested
millions of dollars for infrastructure with
the goal of attracting private investment
to redevelop several areas nearby a wealthy
university location. While the areas close in to
the university have benefited from the effort
and have seen skyrocketing land prices and
vigorous redevelopment, separate ethnically
diverse Urban Villages close by have not experienced the rapid economic redevelopment of
their neighbors.
Celebrating the historic character of the
area, as a component of design, is one of the
four points described in the transfor- ➞
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mative strategies of the nonprofit Main
Street America. Students create branding
proposals to build on the history of the two
Urban Villages, and design a positive image
that showcases the unique characteristics
of the community in anticipation of investors
who are not familiar with the histories. If a
picture is worth a thousand words, the hope
is that the branding proposals will distill the
hundreds of pages of transcriptions and
master planning from 23 years into a visual
story telling of the history of the communities. By using color, pattern, shape, typography, illustration, and tag lines to condense the
narrative into a marketable visual branding
proposal, the Power of Place can be discussed
with candidates responding to the city’s
Request of Expressions of Interest, and with
the Community stakeholders.
Research from the two student teams was
presented on campus to the Instructor and
members of the city’s Economic Development
and Comprehensive Planning and Development Departments. The student branding
proposals were displayed as a component
of the senior portfolios in the University
gallery in December 2018. In February and
March of 2019, the community neighborhood
stakeholders in the two Urban Villages will
be selecting a student design to be implemented as pedestrian street banners by July
2019, funded by the Instructor’s Community
Engagement grant. Displayed on the newly
installed pedestrian infrastructure, the two
student designs will begin the visual branding
of the two underrepresented historic inner
city communities.

2:30 pm

Meaghan Dee &
James Walker
A Bridge
Between the
Classroom and
the Natural
World

In 2016, David Rygiol and James Walker created Type Hike, a collaborative non-profit design project that celebrates and supports the
outdoors through typography. The project
was born from the belief that all designers
are obligated to use their talent and ability to
make the world a more beautiful place. Over
the past three years, they’ve worked with
nearly 200 designers to create typographic
posters, raising money for numerous national
parks — most recently the Gateway Arch
National Park in St. Louis.
Inspired by this series, Meaghan Dee wanted
to bring a similar project into her Advanced
Typography class at Virginia Tech. She was
excited by the concept of finding the typographic tone of a space and how you could
push students to visualize the voice of the
wild. For her classroom version of this project, she required each student select a park,
monument, or museum that they’d be able to
visit at least once during the duration of the
assignment. Leading up to their final ➞
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solution students created descriptive word
lists, numerous typographic studies, and a
variety of sketches. Students were told to
explore how different styles could convey and
shift meaning. The final work of the students
was put on display in an exhibition entitled
“Words Matter” at the Perspective Gallery, an
exhibition space that emphasizes social good.
This project has also been the inspiration
for a workshop at Utah Valley University,
led by James Walker. For this, he focused on
using narrative and history to tell a story. He
wanted to find out how you could represent
a larger-than-life thing as a poster or icon —
truly getting at the essence of a place. James
asked workshop attendees to discover
ancient lore, mysterious happenings, current
purpose, factoids, and personal stories. By
looking at the same place through such a variety of lenses, immensely different solutions
emerge.
Throughout our presentation, we will share
our discoveries and examples of student and
professional work. We will discuss the joys
and struggles of bridging the classroom (and
the digital realm) with the natural world, as
we address how to keep core values in mind
as both designers and educators.

2:40 pm
Q&A
2:50 pm
Coffee Break

3:10 pm

Abbey Kleinert
Lost in
Translation,
DIY Photo
polymer Plates

What is lost in translation between the digital
and the physical realm? “Lost in Translation” is a multi-dimensional exploration of
typography and translation by University of
Minnesota College of Design students.
Students were assigned words that do not
directly translate to English and challenged to
make type designs to express what the words
communicate. Students further explored
translation through the process of taking
a design concept from digital to physical,
considering the parameters and limitations of
a letterpress printing process that they were
involved in developing.
To facilitate this project, educator Abbey
Kleinert designed a photopolymer platemaking system inspired by Dan Weldon’s solar
etching process. She built an exposure unit
and included students in the process of pioneering the photopolymer platemaking system at the University of Minnesota’s College
of Design letterpress studio. Students ➞
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used the DIY exposure unit, a glass shelf,
insulation foam, pedicure brushes, and a
hairdryer to make polymer plates with up to
1.5 pt line detail.
Compared to the large price tag of an industrial platemaker, this set-up is useful for a
letterpress or typography instructor looking
for a simple and affordable way to introduce
polymer plate letterpress into their print
studio curriculum, or for any graphic designer
who wants to an affordable first foray into
letterpress printing.

3:20 pm

Perrin Stamatis
Letterpress
in Typography
Class

During a one-semester typography course, I
set out to help students gain a well-rounded
and contextual knowledge of typographic
history and classification – in addition to our
typography projects.
Students required opportunities to develop
a discernible eye for detail so they could learn
to recognize parts of letterforms and learn
the terms discuss these visible features. This
presentation will show how students were introduced to typographic terms and practices
using a letterpress studio: hand composing
metal type, composing display type, form
lock-up, and printing their compositions.
I will share the letterpress portion of my
research and development of this introductory course that focuses on analog tools used
to make the various styles of letterforms
throughout history. The students already
completed lettering and grid exercises using
a broad-edged brush to make Roman Capitals
and using calligraphic pens to make uncial
and blackletter letterforms. We explored
these tools from 100–1450 A.D. and when it
was time to investigate the Gutenberg era,
we shifted from writing and lettering by hand
to using the pre-manufactured typographic
tools in our newly built letterpress studio.

3:30 pm

Vida Sacic
A Tool for Understanding:
Giving Voice
to Diverse,
Non-traditional, and
Low-income
Students
Through
Teaching
Letterpress
Printing

Visual communication and typography skills
provide a backbone for participation in a
shared cultural exchange. Yet, universities
often fail to offer tangible ways to foster long
term accessibility and inclusion.
At Northeastern Illinois University, we are
among the nation’s leaders at graduating students with the least debt while also serving
the most diverse group of students in the
Midwest.
This presentation will discuss how we have
we have formed a program in Graphic Design
that addresses intersectionality and serves
diverse, non-traditional students and, especially, low-income students.
We have found that our students’ success is
linked to self-expression as they build confidence and ability to assert themselves as ➞
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designers. They do so in collaborative spaces
where they interact face-to-face, such as our
letterpress type shop.
Working with historic and contemporary, digital and analog technology encourages students to slow down and introduces elements
of chance and discovery to their process.
This is a unique environment to raise 21st
century citizen designers and a valuable
model for integration practices in design
education.

3:40 pm

Dimitry Tetin
From Lead
to Web: The
Importance of
Technological
Contexts in
Teaching
Beginning
Typography

This presentation will argue the importance
of a design curriculum that exposes students
to a variety of technological contexts for
typography: analog and digital print, web, and
motion. It will be augmented with examples
of assignments and student work from an experimental beginning typography curriculum
that enables them to engage with multiple
technologies while learning the foundations
of typography. They typeset in the rigid,
modular environment of the letterpress,
easily editable containers of digital typesetting; something motion, design conditions for
web-based dynamic content while learning
universal rules that affect readability across
media.
The approach involves constant engagement
with how technology and typographic basics
are taught in the design curricula and is not
without drawbacks: letterpress, motion,
HTML/CSS have a steep learning curve that
takes time away from mastering aspects
of typographic detail. Exposure to multiple
historical and contemporary technological
contexts early in their education will allow
students the time to develop media-specific
typographic competency that will make it
easier to apply what they learned to the rapidly evolving field of screen-based and virtual
reality environments.

3:50 pm
Q&A
4:00 pm
Coffee Break

typecon.com

29

4:20 pm

Rana Abou
Rjeily
From
Calligraphy to
Typography

It’s a common consensus that the future of
Arabic type and lettering lies in its rich calligraphic heritage. Most contemporary Arabic
calligraphers and type designers aim to get
close to the perfect work of old calligraphic
masters rather than to explore and deviate
away from it.
But what about taking calligraphy as a starting point rather than a destination?
While the general emphasis in type design is
creating letterforms, it is also good to get inspired by the entire calligraphy ‘package’: the
composition, rhythm, form, and the relationship between black and white.
This talk will present an experimental Arabic
Typography project which graphic design students at the Lebanese University took part
in between 2015 and 2019. Students were
each asked to choose one Arabic calligraphic
piece and reconstruct it through their own
designed letters taking into consideration the
overall form, rhythm and contrast. The beautiful results of these experiments were then
showcased in an exhibition that memorably
toured Lebanon.
In this lecture, I will explain the different
approaches of teaching Arabic Typography to
students and the pros and cons of adopting
each method. The lecture will also showcase
the work done by these students in addition
to the works of other renowned designers
and typographers.

4:30 pm

Juan
Villanueva
Teaching
Typography
Outside the
Margins:
Practical
Solutions for
Annotating
Design History
and Practice

Like many industries, typography and type
design have long suffered from a lack of diversity and inclusion. Design education is one
of the best tools we have to overcome this.
I’m going to draw on my experience as a
design educator to share my techniques for
making my lectures and assignments more
inclusive and diverse.
As an educator and practicing designer, my
goal is to help my students to think beyond
the margins and outside of a design canon
that, up until now, hasn’t included their diverse backgrounds and perspectives.
The students should be the main beneficiaries
of their education and I want to empower
them to use their own experiences and backgrounds to make meaningful work and design
their own canon with their own design heroes.
I’ll conclude with a recap of the Type
Directors Club conference I organized as a
response to the current state of design. Then
offer practical lessons that we can all take
from it and immediately start applying them
in our classrooms because teaching is more
than instructing — it’s designing the present.
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4:40 pm

Jennifer Bracy
From
Observation
to Creation:
Designing
Original
Display
Type from
Unexpected
Inspirations

Sometimes the key to the extraordinary is
right in front of us in the every day…
Awareness and understanding of line, shape,
structure, positive and negative space is essential to the growth of designers. Increased
observation of these design elements in
the built and natural environment can be an
eye-opening exercise. We have all seen examples of finding and photographing the forms
of alphabet letters within the environment,
and it will come as little surprise that this also
helps students studying typography hone in
on the essence of each character. “Collecting”
— by photographing — the whole alphabet,
including multiple options for each letter, requires critical assessment of what promotes
or prohibits legibility and what differentiates
one alphabet character from the next. It also
aids in understanding the fundamental beauty
and simplicity of our Roman alphabet.
This popular photography exercise can be
extended to the systematic development of
a unique type treatment, through identifying the essential components in the found
letters and testing them for repeatability.
For beginning students, this activity necessitates study of basic typographic structures,
to reinforce the conventions of type design,
including how strokes and shapes are used
over and over to achieve cohesiveness. Once
a viable system has been devised from one
of the found letters, students can implement
an original logotype, title treatment, or an
entire typeface that is a far more imaginative
solution than the student might have arrived
at on their own.
This talk will share results from various
individual and team projects using the found
alphabet photographic process to develop
distinctive logotype designs, title treatments,
and typefaces.
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4:50 pm

Craig Eliason
Teaching Type
Design to NonDesigners:
Lessons
Learned

Is it possible to coax a complete font design
out of students who are wholly new to the
practice of graphic design? Though my university does not offer a graphic design program, as a type historian and designer I was
intrigued with the idea of plunging students
into type design.
It was an ambitious plan. By the end of day
one, students understand Bézier curve handles. By the end of the semester, they have
produced a complete weight of an upright
text font. Along the way, other assignments
push them to engage with type history; to
delve into secondary projects like italics,
differing weights, display types, etc.; and to
become more aware of the typefaces they
come across.
As run, the course presented challenges and
successes. Technical snafus and the differing
paces of students’ skill acquisition were two
types of bigger-than-anticipated problems.
In the end, though, students rightly felt a
sense of accomplishment. Whether or not
they ever fire up a font editor again, students
left the class with experience in an iterative
creative process, a hard-won understanding
of graphic design principles, and an appreciation for type design that may only come from
engaging in it themselves.

5:00 pm
Q&A
5:10 pm
Closing Remarks
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Main Conference Program
9:00 am
Continental Breakfast
9:30 am
Opening Remarks
State of the Union
9:50 am
Type Gallery Exhibits & SOTA Marketplace Open

9:50 am

Carolyn Porter
Welcome to
Minnesota:
Home to 10,000
Lakes and
Some Pretty
Darned Good
Typefaces

Minnesota is home to the Mississippi
headwaters and farm fields that stretch to
the horizon. We may talk with long vowels,
eat hotdish, and wear plaid — but we are also
home to world-class art and theater, and
cutting-edge research. We invented PostIt notes, pacemakers, the pop-up toaster,
waterskiing, Cheerios, the Honeycrisp apple,
and Bundt pans. We are the home of Prince,
Bob Dylan, Betty Crocker, and The Jolly
Green Giant. We are home to eleven Native
American nations, immigrants from across
the globe, and the largest Hmong community
in the nation. This means you can find lutefisk,
mole, phở, pirogies, even a Juicy Lucy (which
was also invented by a Minnesotan).
Minnesota is also home to a vibrant community of type designers whose names and
(type)faces may be familiar. From sweeping
cursives to sharp-cornered sans to display
fonts brimming with personality, the typefaces born in Minnesota represent styles as
varied as our landscapes.
This talk will provide a humorous and information-packed introduction to the great state
of Minne“snow”ta combined with a visual
celebration of the contributions of Minnesota-based type designers.

10:10 am

Nick Shinn
Outsmarting
Optical
Illusions

34

As a type designer, one seeks to impart text
with an effect of evenly disciplined weight and
detail, yet there are various optical illusions
which stand in the way.
We employ sleight-of-design artifice to
silence these disruptions, such as applying
overshoot, or making vertical stems thicker than horizontal to appear equivalent. We
address the Poggendorff Illusion in the letter
X, and make every counter a beautiful Rubin
Vase. There are further cheats in dimensional
decorative types, with shadows and extrusions adjusted from strictly methodical ➞
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perspective to the benefit of consistent color.
Italics, on the other hand, require the agency
of illusion to counteract the distortions and
corrections that simple skewing of roman
forms produce, with glyphs ideally seeming to lean by the same amount, even when
they don’t.
Beyond a few broad categorizations, the
speaker proposes no grand theories, merely
offering a diverse compendium of notable
examples, ancient and modern, of the type
designer’s bag of tricks, with pertinent
comments and comparisons of “with” and
“without” specific illusions.

10:30 am

Jim Moran
Ink, Wood,
and Paper
Trumpets

10:50 am

Chris Fritton
The Itinerant
Printer:
Letterpress
Printing and
Typography
Across North
America

typecon.com

Whether you’re a stunt driver, sword swallower, or tiger tamer you need a great poster,
especially in the 1940s. In a pre-television
era, the posters used to coax you to come to
the big top had to be over the top. Multi-panel billboards and window-sized “dodgers”
tempted you with lurid scenes featuring
sensational illustrations and alluring typography. Join 3rd generation printer Jim Moran
on a guided tour of his research and historical
reprinting of Hamilton Wood Type’s vintage
poster collection. A splendid time is guaranteed for all.

Believe it or not, The Itinerant Printer project
is based on a historical notion of itinerant,
or what they often called “tramp” printers
— peripatetic journeymen that lived nomadic lives, moving from one job to the next,
one place to the next, one print shop to the
next, with nothing to their name but their
International Typographical Union card and
the clothes on their backs. They were often
in search of their next paycheck, their next
drink, or their next adventure. The ITU no
longer exists, and I couldn’t expect anyone
to pay me a wage, so I had to re-envision the
idea of the tramp printer for modern times.
What I do is a lot like a mid-level touring
band, traveling from place to place with only
my ink, paper, and clothes, using whatever’s
on hand to make prints in those idiosyncratic
collections: wood type, metal type, border,
ornament, cuts, even photopolymer plates.
What started as a way to fund and facilitate
my own journeyman time became the adventure of a lifetime, one involving thousands of
people and tens of thousands of prints, and
it gave me the clearest snapshot of letterpress printing in North America I could get,
straight from the practitioners themselves.
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11:10 am

Coffee Break
Compliments of Google

Friday
11:40 am

Jean François
Porchez
Keynote Presentation

12:30 pm

Lunch Break

2:20 pm

Mia Cinelli
Speculative
Characters
for Visual
Inflection

How could a new quotation mark convey
annoyance, excitement, or worry? How might
a heavy sigh, skeptical eyebrow, or elated
shudder exist as a new letterform?
In the age of emojis, type and image work in
tandem to bolster our typographic voices,
conveying our wide range of emotions.
What if, in lieu of relying on smiley-faces and
eggplants to make our point, new punctuation
could formally articulate the meaning of
a message as conveyed through gesture
and expression? Much like written music
relies on specific symbols to designate key,
volume, pacing and pauses, new letterforms —
inspired by facial expressions, hand gestures,
and metaphors — could better inform our
visual inflection. Engaging with design as
a medium for inquiry, I propose a new set
of characters to supplement our existing
typefaces, attempting to make the rich
complexities of verbal conversation visible.
Introducing these characters while citing
and celebrating their historic predecessors
— including the manicule, emoticons,
interrobang, happy mark, and sarcastic
font — this presentation prompts a larger
discussion: what is the role of speculative
design in typography, and how do these
pursuits advance communication?
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2:40 pm

Alice J. Lee
& Ladan
Bahmani
Inclusivity
Through
Translation

Translation is “switching over from one code
to another; hence: jumping from one universe
into another.” — Vilem Flusser, Towards a
Philosophy of Photography
Language is a coding system only accessible
to those who are able to decipher it. It has
the ability to build community among those of
common language and alienate those without.
Since language and culture influence and
reinforce each other, language has the power
of connecting or disconnecting cultures and
people. Working with three different languages and alphabetic systems — English, Korean,
Persian — we design interactive installations
that facilitate experiences analogous to the
decoding process of translation.
We will present how our work invites communities to jump into other universes by playing
with interactive puzzles. In the puzzles, the
letterforms act as mediators for a specific
culture. While translating letterforms and
connecting messages, the visitors access
a new language, and perhaps, a new way of
thinking. Introducing the similarities and differences between our languages, we challenge
the dominance of English as the main mode of
communication and seek to make the unfamiliar more approachable and accessible.

3:00 pm

Marie
Boulanger
XX, XY : What
Happens When
We Gender
Type?

If you are a type designer today, there is a
great chance you will have come across articles and projects addressing the question of
gender in typography. In terms of representation and equality, slowly but surely, things
are shifting for the better.
However, there is one area where the question of gender remains largely unexplored: the
letters themselves. The idea might seem a
little odd at first, but any designer can probably recall comments about the gender of a
design. Selling to women? Try to make things
a little rounder! Appealing to men? Give your
design a sturdier feel! We let stereotypical
words and images dictate our perception of
type.
Through work started in my MA thesis, I
investigate the gendered identity of letters.
Stemming from their shapes, but also considering typeface names, usage, and perception,
I analyse the pervasive influence of gender
stereotypes. Embark on a highly visual journey through centuries of art history and type
design, and find out what to answer the next
time someone asks for a “feminine font.”
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3:20 pm

Anna Richard
Character
Actor: Type
Expressing
Gender

Describing a typeface in gendered terms is
a controversial move. So why do we all keep
doing it? Are we stuck in verbal ruts, stereotyping, or attempting to describe something
deeper than looks?
I’m familiar with the pressure to have type
reflect identity. As a designer, as a woman,
and as a person raised on the internet, it’s
always been clear to me that type choices are deeply personal to their users. My
exploratory analysis will consider where type
originates: handwriting. Specifically, we’ll
examine the handwriting of men and women
in different cultures, review possible physical
reasons for gender-differentiated writing,
and provide insight as to what makes handwriting “male” or “female” to readers. We’ll
also dissect social influences on writing, using
the “Anomalous Female Teenage Handwriting”
of Japan in the 1980s and the Palmer Method
of cursive handwriting as examples.
These findings will be held up to type. We will
search for correlations between gendered
handwriting and similarly-sorted typefaces, and attempt to shed some light on why
gendered terms keep popping up. A form of
personification, perhaps, or a more loaded
expression of not just shape, but purpose.

3:40 pm

Coffee Break
Compliments of Adobe

4:10 pm

Aldo Arillo
NeuLeón: A
Blend Between
Mexican
Modernism and
Contemporary
Culture

The Museum of Contemporary Art Monterrey
(MARCO) was founded in 1995. Built out
of the conceptual solutions developed by
architect R. Legorreta and graphic designer L.
Wyman, two of the biggest figures in Mexican
modernism.
The result was an entity full of geometry and
striding colors, a dialogue between its architecture, naming, and logo. But 25 years later,
the graphic system was nonexistent. It used
11 distinct font families which didn’t do justice
to a project of such relevance.
Just like the biggest museums of the world,
I wanted the museum of my city to have
its own custom font. Thus, for my master’s
project NeuLeón was created — a typeface
inspired in the aforementioned dialogue seeking to strengthen its identity.
One of the requirements was that it should
resolve the writing of a native dialect of the
region. I chose Tének, a Mexican northeastern language, this inclusion enriched its value
and fulfilled MARCO’s commitment to broaden its audiences.
After three years in Argentina I returned
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to Monterrey and thanks to a decisive advocate, the type was implemented. I want
to share an experience full of challenges and
dreams to build a city with a richer culture
and a better museum.

4:30 pm

Erik Brandt
Ficciones
Typografika

4:50 pm

Radek Sidun
Diacritics
of World’s
Languages

Ficciones Typografika was a project dedicated to the exploration of experimental
typography in a public space. The exhibition
surface was a humble 72” × 36” cedar board
that could host three 24” × 36” posters at
a time. The project began in 2013 and very
quickly made an international impact with
contributors submitting work from all over
the world. The project itself received broad
international coverage, and is the subject
of a new book by Formist Editions (Sydney,
Australia), which will document the entire
project. While the project certainly influenced
contemporary practice on a global scale,
what remained most important was that it
featured contemporary typographic work
unfettered by commercial limitation and also
existed in a most unlikely place, a small but
vibrant neighborhood in Minneapolis, MN.
The project featured the work of over 650
contributors that represented both legends
of the field and the ambitions of students and
practitioners from all walks of life. Over 1,641
posters were hung over the span of almost
five years, even during the brutal winters experienced in Minneapolis. I will tell this story
of people coming together from around the
world to celebrate typography and the reasons why I think this humble board had such a
strong impact on our field. (I also promise to
also reveal the secret of how to wheat paste
posters in -27.5°F/-33°C conditions.)

As a native Czech speaker and typographic
teacher at a university located in Central
Europe, I have to deal with problems of designing diacritical marks every day.
To ease the situation, I’ve prepared a typographic textbook which is centered around
the problem of diacritics in type design. The
result is an educational tool or guideline for
dealing with accents. Instead of long text
descriptions, all my solutions and suggestions are shown by visual examples. The book
presents more than 30 different typefaces
and visual examples on more than 80 pages.
This publication is my habilitation work at the
UMPRUM (Academy of Arts, Architecture,
and Design in Prague); it collects data and
experience I’ve gathered in over 10 years of
research.
The presentation will show my diacritical typographic system, the way of organising the
book and its structure, and also amusing do’s
and don’ts.
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Friday
5:10 pm

Catalyst Award
Presentation
The Society of Typographic Aficionados will bestow
Ruggero Magrì with the 2019 SOTA Catalyst Award,
followed by his presentation.

5:30 pm
SOTA Marketplace Closes

Friday
6:30 pm – 8:30 pm

The SOTA
Spacebar
Sponsored by Adobe
Our annual Friday night mixer is best described as
… a game, wrapped in a conversation, finished with a
selfie. Suffice it to say that you’ll have every reason
to meet some people you’ve always wanted to, make
some friends you never expected to, and connect
with people in our industry — all in a casual setting.
Enjoy contemporary art galleries, scenic views of the
Minneapolis Sculpture Garden, and rooftop mini-golf
at the Walker Art Center, just a short walk from the
conference hotel.
Walker Art Center
725 Vineland Place
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Main Conference Program
9:00 am
Continental Breakfast
9:30 am
Type Gallery Exhibits & SOTA Marketplace Open

9:30 am

Chank Diesel
Mid-Century
Minneapolitan:
How Minneapolis’ Vintage
Architectural
Signage Influences the Type
of Today

9:50 am

Albert Young
Choi
Typography
in the Street
Environment
with the
National
Standard
Designs

Let’s take a look at how the architectural
signage of 20th century Minneapolis has
influenced the type designs of today. As
type technologies change over the years,
from metal to phototype to digital, the
type designs have changed as well. But
what happens when “outdoor” architectural
typeface originally intended for metal, neon,
or paint-on-brick jumps from the physical
urban landscape straight to the digital era?
See examples of some big strong type on the
sides of old buildings and how those vintage
letterforms survive today in modern digital
font designs.

The presenter developed the national
standard system of street name signs and
building number signs, which have been part
of irregular and indiscriminate visual pollution,
into a more systematic and efficient design as
the current address system of the Republic
of Korea is reorganized into street names and
numbers. Since the street environment is a
human-made space, many different personalities coexist at the same time to create visual
pollution. Therefore, this research defined
visual elements, mechanicals, materials, and
installations for the street environment and
people, and it helps to improve the national
brand image as a differentiated design from
the design of other countries. In this presentation, the presenter intends to focus on the
relationship between typography, street environment and national standard design from
the various macro and micro-study of this
study, which based on the following research
philosophy.
Research Philosophy: P.A.V.E.
P: Public Design for the national standard
A: Aesthetic Value for the street
environments
V: Visual Standard for the public design
in Korea
E: Extend National Identity with visual
experience and storytelling
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10:10 am

Jeane Cooper
One Hundred
Years of
Guarana
Antartica: A
Look into The
Evolution of
a Brazilian
Brand

10:30 am

Agyei Archer
The Afáka
Project

In 1921, Pedro Baptista de Andrade created
Guarana Antartica, the very popular Brazilian soft drink, for the Companhia Antartica
Paulista. Since then, much has changed in
the style of Guarana Antartica branding and
advertisement. An overview of the last one
hundred years will offer a visual tour of the
transformation of the brand itself and its
correlation with the evolution of Brazilian
culture.

The Afáka script is a syllabary developed in
1901 by a Surinamese Maroon named Afáka
Atumisi. It was created to be used with the
Aukaans creole language, and is the only
script to be developed in the post-colonial
Caribbean, in addition to being the only creole
script in existence. I have been researching
this script, initially with the hope of creating
an extension to a Latin typeface that I am
currently drawing, but am now focused on
documenting and archiving the script and its
design features.
As a result of this work, I’ve compiled early
scans, notes, and insights from existing
research material. I’ve also encountered a
big challenge: The Afáka script can’t make it
through Unicode because the current syllabary won’t be able to be used for some words
and sounds. Also, as this is a language with
less than 50,000 speakers — and less than
5% literacy with Afáka — there is the risk of
its usage being irrevocably lost. My work in
this project will include exploring the implications of a necessary proposed extension
of the Afáka script (first started by Michael
Everson), with the aim of contributing to this
matrix of supported sounds.
Since there are no high-quality fonts (less
than three) that address the script, I have
decided to make one, which, and would like
to discuss the challenges encountered on
the way. I will give a progress report on a
type design project that will have to touch on
linguistics, OpenType scripting, Unicode proposals, and language preservation. Highlights
will include the extension of the current Afáka
script to make it more usable, and direct engagement with the existing Nyuka community
(facilitated through Marcel Pinas), to ensure
the creation of a script system and typeface
that can potentially give the Ndyuka community, who write Aukaans in Latin (when they
choose to), the opportunity to connect with
this almost-forgotten facet of their written
heritage, and hopefully find ways to integrate
it with their future.
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10:50 am

Petra
Dočekalová
Introducing
Jaroslav Benda

Jaroslav Benda is one of the most important
and most unique personalities in the history
of Czechoslovak type design. His extensive
lifelong work is based on a strong and distinctive manuscript of original type designs. Many
of his works became key for the periods of
Czech Cubism and Art Deco. Equally important is his engagement in building the visual
identity of the first Czechoslovak Republic.
Benda’s work was completely forgotten for
many decades, and now, nearly half a century
after his death, we want to introduce the
public to the product of our five years of
work. Thus TypeCon participants will be
among the first to see in its entirety the vast
scale of Benda’s distinctive typefaces and
inventive solutions, which are again contemporary from today’s perspective.

11:10 pm

Coffee Break
Compliments of Chank Fonts

Saturday
11:40 am

Ryoko
Nishizuka
Keynote Presentation

12:30 pm

Lunch Break
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2:20 pm

Kourosh
Beigpour
Dots and Dot
Positioning
in the Arabic
Script Based on
the Nasta‘lı̄q

As the written Arabic language has been
handed down through the generations, from
an elite handful of scribes to the laypeople
of their times, a lingual metamorphosis was
necessary to make the written language as
accessible to as many people as possible. Traditionally, the Arabic script was conceived as
an abjad — a writing system in which vowels
were not marked. The elite class, simply understood their own script and the content of
their writings without the need for superfluous grammatical and alphabetical notations.
The practice of using “dots” and “vowels”
started as technical rules that later became
part of the written language.
As the Arabic script became more embellished and ornate, master calligraphers began
to take a more or less artistic approach to
the script. Dots, historically and still to this
day, have served multiple purposes. Beyond
the scope of defining the consonant, these
dots were also used to measure the distance
of the letters and maintain an Artist’s concept of consistency, balance, and harmony.
Sometimes they would be removed or relocated as needed to allow the calligrapher to
create a more visually pleasing composition.
As the dots changed in geometric form, so
would the actual alphabet.
As the Arabic script has found a home in
the digital age, these dots have lost their
artistic purpose and mostly serve as concrete elements of the various letters in
alphabet. Being influenced by the rigidity of
the Latin script, as well as the digital/binary
constraints of computers, much of what we
historically have seen with calligraphy as an
art-form has been lost in the script.
In this talk, I will explore how the width,
size and shape of the dots are used in the
Nasta‘lı̄q, Chalipa and the monumental Thuluth calligraphic traditions, as well as, take a
closer look at how beauty and artistic expression have played a pivotal role in the evolution
and metamorphosis of the Arabic Script.
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2:40 pm

Karl
Engebretson
Egali:
Developing
Axes of Accommodation

3:00 pm

Miriam Ahmed
Anatomical
Grids

The mutation of letterforms through interpolation can provide accommodation to those
with visibility or reading issues. Egali is a variable font prototype that offers spectrums of
support along separate axes to address different reading needs. Through this approach,
OpenType variable font functionality has the
potential to provide subtle to extreme levels
of letterform and spacing adaptations depending on the user’s preference. The tuning
of content to individual preferences for equal
access to the information displayed on digital
devices of all shapes and sizes. This project
serves to provide components of a universal
design environment where there is no priority
of typographic form over another. Individuals with special reading requirements could
be included under the same typographic and
æsthetic umbrella.

This exploration was influenced by the question of whether the mathematical proportion
of the natural form of the golden spiral was
the only way to use nature to guide composition and layout. What if I took a body —
animal, human, or object — and created a grid
based on the form of that body instead of its
proportions? Composition based on such unconventional methods would be game-changing for design.
I seek to challenge the status quo with my
exploration of anatomical grids. Such a grid
could be based upon a grasshopper, an orchid,
a bunch of grapes, a human hand, a chair, or
even an architectural building. To begin the
creative process, I was initially drawn to
insect shapes, perhaps because the small size
of a typical insect allowed the exploration
to be less daunting. To create the grids for
the pieces in this project, the outer borders
of a form became grid lines, as well as the
dominant directional structures, for example,
legs, arms, wings or antennæ. In such unconventional, anatomical grids, baselines are
not necessarily perfect horizontals, nor are
columns vertical, and they are not the same
width as in standard grids. Gutters do not
exist. Rather, the proportion of the grid is determined by the natural form of the subject.
The results are a stimulatingly refreshing
approach to composition.
In this presentation, I assert that harmony
exists within these grids because it exists
in the natural form of the object, which
frequently is based upon divine proportion.
I will discuss and present examples that
form a thought-provoking guide for designers seeking unconventional ways to work
that challenge Swiss norms and inherently
embed more diversity into the graphic design
process.
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3:20 pm

Caitlyn Crites
Fonts as Digital
Fingerprints

We know about data tracking on a basic level,
but what about the methods beyond monitoring online purchase history and browsing
habits? It’s possible to record the unique
movement patterns of your phone, send
inaudible signals that link any device within
range, and most notably: use your personal
font collection as a digital fingerprint. Your
fonts don’t just reflect your excellent taste in
type; they mark you as a particular individual
who can be targeted and profiled by advertisers — or whoever else accesses your data. In
a culture of normalized surveillance, even our
most personal, benign digital artifacts can be
used against us, and we need to be informed
in order to fight back.

3:40 pm

Coffee Break
Compliments of Frere-Jones Type

4:10 pm

Yuexin Huo
“Hotel’’ Type:
Typefaces for
Vertical Latin
Typography

Some language systems like Kanji can be written both vertically and horizontally, but Latin
letters were never evolved nor designed to
write vertically, until they are made possible
by this digital age.
It is fascinating to see the different visual
languages of signage in places with vertical
typography traditions and places that don’t.
Vertical typography allows for interesting
things to happen that are absent in Latin
world, like huge vertical billboards hanging
on buildings. However, it is possible to give
Latin letters the same impact and open huge
design opportunities.
This presentation will share some of the
experiments that enable Latin letters to
flow vertically with upright letterforms. A
new type system is also introduced to frame
vertical types better using the unorthodox
baseline, “ascender” line, “descender” line,
and cap line to ensure good rhythm, spacing,
and vertical kerning pairs among different
glyphs. Other derivative possibilities will also
be shared including a subsequent calligraphy
system to allow vertical writings as well as
opportunities to confuse readers and hide
information using vertical typography.
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4:30 pm

Lynne Yun
History and
Anatomy of
Flourishing

4:50 pm

Alexandros
Skouras
& Ladan
Bahmani
Investigating
Shared History
and Culture
Through
Language

5:10 pm

Maurice
Meilleur
Meaningless
Signs and
Undefinable
Shapes:
Jurriaan
Schrofer’s
Modular
Letters

typecon.com

Flourishing has been around for as long as
humans have been writing, but it has evolved
substantially and its practice runs a wide
gamut between the fanciful letters of the
Romans, all the way to modern typographical
swash capitals. Considering the kinæsthetic
nature of flourishing, perhaps it was simply
inevitable that we would extend the flowing
line once a system of writing was established.
After all, who can resist making a fanciful
line when signing a signature? We will take a
sweeping look at the history of flourishing,
discuss its modern applications, and ways we
can critically look at flourished compositions.

Language is a way of thinking, and in its broad
sense, it holds the identities and cultures of
its speakers. Iran and Greece share a long
history of exchange, interaction, and cultural
friction. Using Persian, Greek, and English, we
collaboratively investigate and highlight the
traces of these interactions through the lens
of language and culture. Through this study,
we challenge the current definition of boundaries between nations and how language
reinforces or changes this sensibility.
These interactions are clearly presented in
a number of Greek and Persian words. For
example, while words such as ocean, key,
and paradise look radically different in each
respective writing system, one can identify
common phonetic qualities in both languages.
We excavate and present remnants from our
shared history in the form of a visual and textual “dictionary.” Using elements from each
language and culture, we highlight the past
and the way it can inform the present and
future. Additionally, with this investigation,
we hope to instigate a conversation about
the power of language in shaping connections
between people and nations.

Decades before color and variable fonts, the
Dutch designer Jurriaan Schrofer’s experimental alphabets were expanding the range
of what letters could look like. His projects
are well-known … what’s not as well-known is
how he made them, or why his process is so
significant.
I’ll use a series of animations to show how
Schrofer’s fascination with optical, concrete,
and generative art and the semiotics of
graphics, and with two simple truths about
letters — that they have no intrinsic meanings
and no ideal forms — freed him to turn his
alphabets into puzzles he created and solved
for himself, where the process of solving
them was as satisfying as the solutions he
arrived at. By thinking of letters as systematic combinations of formal elements and their
parameters, Schrofer became the first ➞
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person — working with the Latin alphabet, at
least — to describe a truly modular approach
to letterform design. I’ll conclude by suggesting that his projects are so appealing in part
because, in order to understand his letters,
we have to recreate his process of creating
them for ourselves.

5:30 pm
SOTA Marketplace Closes

Saturday
8:30 pm – 11:00 pm

SOTA’s
Night of Type
Sponsored by Google
In addition to Font Family Feud, join us for the
SOTA Typography Award ceremony, grab a
snapshot with your type idol in the Amazon Photos
photo booth, partake in the open bar, and dive into a
selection of yummy desserts!
And don’t forget to drink early and bid often during
the annual SOTA Silent Auction, featuring everything from rare type ephemera to hand printed
posters to choice typographic tchotchkes.
Cocktail attire is recommended, but certainly not
required.
Hilton Minneapolis
1001 Marquette Avenue South
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Main Conference Program
9:00 am
Continental Breakfast
9:30 am
Type Gallery Exhibits & SOTA Marketplace Open

9:30 am

Fiona Ross &
Alice Savoie
Women in
Type: A Social
History of
Women’s
Role in Type
Drawing
Offices
1910–1990

A discussion of the University of Reading
research project funded by the Leverhulme
Trust that transcends discipline boundaries
to examine gender issues in the field of type
manufacturing. Design histories have largely
overlooked the activities of those — particularly women — who contributed to the type
design and manufacturing processes during
the rapidly changing social and technological
environments of the twentieth century. Fiona
and Alice will describe how their research intends to provide a socio-historical analysis of
the pivotal role women played in the (largely
male-dominated) British type manufacturing
industry from 1910–1990. Focusing on this
period of huge technological changes that
fundamentally influenced the industry, they
examine women’s status and responsibilities
at the leading type manufacturing UK companies, Monotype and Linotype.
The talk will illustrate how the research
team has drawn from its experiences as
type designers and historians to identify and
track agencies of change for women in British
type drawing offices against the social and
technological contexts of the period, with the
aim of assessing these women’s contribution
to typeface design. The project’s findings are
of great relevance to the history of women in
printing and publishing.

9:50 am

Math Lommen
Letters as
Models:
Printed
Lettering
Model Books

The printed model or pattern book, once a
source for design ideas, is now a valuable
resource for historical research. Model books
were essential in the classroom, the workshop, and the studio to design interiors, letters, or fashion. It was very common in this
genre to borrow right and left from predecessors, which makes it difficult to trace the
original source of a design. Apart from that,
model books are often in poor condition and
incomplete, as they were actually meant to be
used by the profession.
Lettering model books form an interesting
category that also reflects new trends in art
and design. Obviously, letterers were always
in need of suitable models, even before ➞

typecon.com

49

the invention of printing. The mediæval
artists who produced initials put together
sample sheets to be used in their own scriptoriums and to present to clients. A flood of
primarily lithographic lettering model books
and portfolios were published from the early
1830s, though they are often not to be found
in traditional repositories and hardly any
research has been done on them. This talk will
give a short overview of the European lettering model books, especially those of the 19th
and 20th century. Which craftsmen compiled
those books and for which audiences?
Nowadays, historical lettering books are
being collected by young professionals and
enthusiastically shared on social media. Letters originally designed in the 19th and 20th
centuries seem te be once more a relevant
source of inspiration.

10:10 am

Phil CareyBergren
A
Compassionate
Approach
To Font
Enforcement

10:30 am

Mark van
Wageningen
A Colorful
Typographic
Time Travel
Trip
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Artists, lawyers, and clients — oh my! As
Senior Intellectual Property Counsel at
Monotype, I’m familiar with the fact that
some companies and brands use type and
occasionally don’t understand licensing
or realize that someone actually owns the
fonts they’re using. I’ve spent the last
several years helping to develop an effective
method for engaging those organizations in
a compassionate, business-friendly way to
learn more about their branding and type
needs and ensure they have all the tools and
licensing needed for their brand identities.
This approach usually results in a relationship
built on trust, understanding and partnership,
rather than on cease-and-desist letters or
threats of litigation. This session will provide
neither legal advice nor complicated fine print,
but will rather educate attendees on engaging
brands to solve their unique problems, create
lucrative, long-term customer relationships,
and create a more level-playing field for the
entire type community.

In this presentation I will take the audience
on a trip through the history of multicolored
typography. With a renewed interest in multicolored type design — which started with
the development of emojis — I will show that
there is nothing new under the sun. Contemporaries of Gutenberg — the inventor of movable type — designed and printed a chromatic
typeface in the 15th century. Via multicolored
designs of William H. Page and Cassandre, I
will show a multicolored typographic historical timetable. This presentation will show the
past, the present, and the future of multicolored typography. This colorful presentation
will answer all your questions such as: Why is
the color red often used in the organization
of text? What is the difference between rubrications and illuminations? What is the ➞
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difference between color contrast and type
contrast? Will color be the new bold? What
is the difference between decoration and
deconstruction? What were Johannes Fust
and Peter Schöffer doing in Mainz in the 15th
century? Are type designers traditionally
thinking in black and white? This presentation
will end with sharing some design tips and
tricks in case you are inspired to design a
multicolored typeface yourself.

10:50 am

Coffee Break
Compliments of Monotype

11:40 am

Nathan Willis
Four Takes on
the Problem
of Spacing
Automation

For type designers, letter-fitting is an integral part of the design process, yet it is also
often an interruption — pulling the designer
away from joyful, creative act of drawing to
squint at side-bearings and scrutinize test
strings.
It is hardly surprising that type designers
have searched for ways to automate their
letter-fitting workflow over the years — even
though no automation solution has emerged
victorious.
This session will look at four approaches to
letter-fitting by software and show how they
relate to the manual spacing process traditionally taught in typeface design courses and
literature. For an example of each spacing
model, the talk will highlight the center-balance approach of David Kindersley’s LOGOS
software, the geometrical measurement
approach used by URW’s hz-program, the
sectored approach used by Toshi Omagari’s
BubbleKern, and the stem-rhythm approach
used by LS Cadencer.
Considered separately, none of these approaches meets every type designer’s needs.
But taken together, they offer a more complete perspective on how automation can help
accelerate and simplify the spacing process.
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12:00 pm

Alexandria
Canchola
As Type
Becomes
Image

Being trained in the careful and complex art
of pairing word and image, I expected that
they would exist as natural partners, but in
fact there seems to be little intimacy in how
they are treated by designers. Generally
speaking, they exist as separate units that
live on a page, apart, rarely touching or
interacting with each other. This presentation
investigates the complex and fascinating
relationship between word and image as they
simultaneously merge together and break
apart.
In an effort to explore this concept further
several research studies were developed. The
work presented explores both traditional and
emerging technologies and practices such
as letterpress printing with polymer plates,
laser cutting with physical material, polyester
plate lithography, 3D printing, and CNC
milling. Utilizing these recent developments
in technology not only expands the world
of typography and its primary function, but
allows for unconventional design works as
type and image combine to create a new
typographical experience.
The words, in all formats presented, begin
with a collection of written words bringing a
“human” touch to the digital realm they manifest. This work showcases the significance
that typographical forms possess using
letters as formal design elements as well
as basic symbols of communication. We will
study how typography can go beyond giving a
voice to the text but through its expressiveness can become the whole picture.

12:20 pm

Jen Hadley
As Seen on
TV! Type for
Broadcast

Chyrons — those words at the bottom of
your television screen. Like Velcro or Q-tips,
Chyron is a brand that has been turned into
a noun. Type for television has long been
defined by the technology available. From
hand-painted title cards to the Vidifont
machine, and now into augmented reality,
creating type for television is a collaboration
between designers and engineers. Think of an
era of television history, and I’ll bet you can
picture what the font on the bottom of the
screen looked like. Those design choices were
made in concert with the technological tools
of their day. This presentation will share the
history of those tools and techniques we’ve
used to put words on screens, and the evolution of an industry that exists behind the
scenes worldwide.

12:40 pm
Closing Remarks
1:00 pm
SOTA Marketplace Closes
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Sunday
10:00 am – 1:00 pm

A Tale of Two
Cities: Part 2 —
St. Paul
Sponsored by Legacy of Letters
Join the entertaining Paul Shaw for one of two
leisurely walks through the Twin Cities area. The
Sunday lettering walk will focus on downtown
St. Paul.
Paul Shaw has been conducting urban lettering
walks since 2005 across the United States and in
Canada. He does two walks per year in New York City
for the Type Directors Club and has been leading
walks for TypeCon for 14 years, including such cities
as Atlanta, Boston, Buffalo, Denver, Los Angeles,
Portland, and Seattle.

Sunday
2:00 pm – 3:45 pm

Type Crit
Our popular Type Crit is back, celebrating its
eighteenth year of laying down the typographic
smack. This edition’s masters of typographic
analysis and elucidation include John Downer,
Hannes Famira, and Mark Jamra. They will provide
gentle, constructive criticism to designers who
submit their individual type designs for review.
Hilton Minneapolis
1001 Marquette Avenue South
Interested in participating?
See typcon.com for the official Type Crit guidelines.
A sign-up sheet will be available in the SOTA
Marketplace starting the morning of Saturday,
August 31st.
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Sunday
7:00 pm – 10:00 pm

A “Nice”
Windup
Sponsored by Monotype
Join us at CO Exhibitions, a large exhibition space in
Northeast Minneapolis, for an evening of type, talk,
beverages, and delicious bites as we wind-up the
weekend and wind-down TypeCon.
We’ll C U at CO!
CO Exhibitions
#2 – 1101 Stinson Boulevard NE
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Miriam Ahmed
 @miryumdotcom

Dr. Miriam Ahmed teaches graphic design at
Howard University in Washington, DC. As a
visual communicator, she has been the recipient of several design awards. Her portfolio
includes a wide variety of print media ranging
from corporate branding, publication design,
to event branding and promotion, as well as
website design and development. For over
six years, Dr. Ahmed served as Webmaster
and designer within the largest academic unit
of Howard University implementing creative
intelligence and best practices into innovative print and web solutions. She has an
extensive creative portfolio as a lead designer
with several client organizations in the DC
area including the Embassy of Jamaica and
the Embassy of Trinidad and Tobago. Early in
her career, as an intern at Lonsdale, Saatchi & Saatchi, she worked on campaigns for
high-profile clients including Absolut and Hilton. She was previously an Assistant Professor of Visual Communication at the American
University in Dubai, UAE.

Yeohyun Ahn

Yeohyun Ahn is an award-winning typographer, interactive visual designer, and educator. Her works have been featured through
Washington Post, PRINT, New York Times
Magazine, Letter Arts Review, Creator’s
Project, Designboom.com, and so on. She
was chosen as Design Incubation Fellow in
2017, The Juror’s Choice Award at IDEAS in
2015, and Graduate Fellowship from Maryland
Institute College of Art in 2009. She worked
as a freelance graphic artist in The New York
Times Magazine. She taught at The School of
the Art Institute of Chicago, Chicago State
University, and Valparaiso University. Now she
is an assistant professor in Art department
at the University of Wisconsin Madison.

Agyei Archer
 @agyeidesign
HH @agyei.design

Agyei Archer is a designer from Trinidad and
Tobago who works with graphics, type, and
code. He studied visual communications at
the University of Trinidad and Tobago, and
typeface design at Cooper Union. His interests include language, culture, and technology, especially as they relate to the Caribbean.

56

Speakers

Aldo Arillo
HH @aldo.arillo

I was born in the arid lands of northern
México. Growing up I spent time in my dad’s
studio, gazing and piling up books. This
could’ve made me a writer, like him, instead
my interest was fixed in the letterforms of
the covers.
I have a Bachelor’s Degree in Graphic
Communication at CEDIM with Summa Cum
Laude Diploma and a Master’s Degree in
typography at the Facultad de Arquitectura,
Diseño y Urbanismo, Universidad de
Buenos Aires (FADU, UBA) in Argentina. I’ve
developed projects for Nike, Vans, Universal
Music, and Penguin Books. In 2018, my work
was part of Design México, a collective
exhibition in Montreal curated by the ADCC.
I’ve taught the Typography course at my
alma mater, given lectures and workshops to
graphic design students in México, and spoken at events specialized in typography such
as Tipografía México (2018) and Typostammtisch Berlin (2019).

Ladan Bahmani
HH @ladan_bahmani

Ladan Bahmani is an Assistant Professor of
Graphic Design at Illinois State University.
Her research focus is on the concept of
translation and language in the context
of visual communication. She explores
translation as a process that enables new
modes of production and critique in both
physical and digital spaces and within the
practice and theory of graphic design. She
uses the opportunities that both analog and
digital forms offer to create installations,
motion videos, and interactive designs. She
received her MFA in Graphic Design from
Michigan State University in 2017.

Jan Ballard
 @tcudesign

Jan Ballard holds a BFA from University of
Illinois at Urbana-Champaign. She joined
the Texas Christian University faculty in
1986. Since then she has taught and assisted in the development of courses including
Communication Graphics, Intermediate
Communication Graphics, Typography I, II,
and III, Corporate Identity, Publication Design, Professional Recognition, Portfolio and
Marketing, and Senior Thesis. Her teaching
provides students with a solid foundation
of the history and anatomy of type, and an
examination of the principles of hierarchy and
legibility at work within an individual letterform, to sentence, to paragraph, to page.
In her professional practice, she has worked
for non profits, local design studios, regional
advertising agencies, and a national public
relations firm. Jan’s design work has been ➞
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featured in Print’s Regional Design Annual,
AAF Fort Worth ADDY Awards, and International Association of Business Communicators’ Bronze Quill Awards.

Kourosh Beigpour
 @kouroshbeigpour
HH @kourosh_beigpour

Based in Los Angeles, Koroush is one of Iran’s
most prolific graphic designers, a master
calligrapher, and published poet. He received
his BFA in 2003 from the Tehran University
of Art, which is one of Asia’s oldest and most
prestigious art schools.
After working in corporate and solo artistic venues in Iran for a number of years,
he decided to pursue graduate studies and
moved to Malaysia where he received an
MFA in International Contemporary Art and
Design from the Limkokwing University. He
moved to the United States in 2012 where he
established K-B Studio which has kept him
very busy.
Koroush’s use of typography and graphic
design have been published in more than 30
countries around the globe. Kourosh has
an impressive portfolio that showcases his
remarkable creative energy and signature
designs. He is especially interested in Persian
and Arabic typography and identity design
where he uses illustration backgrounds to
create those eye-catching works of art that
stand out and ultimately show his love and
appreciation for millennia old Iranian art and
culture.

Aaron Bell
 @aaronbell
HH @sajatype

Aaron Bell is a typeface designer and consultant based in Seattle, WA. He owns Saja
Typeworks, and specializes in Latin and East
Asian writing systems, with a particular focus
on Korean Hangul. Previously, he graduated
from the MATD program at the University
of Reading, UK and spent 6 years working
at Microsoft on the Microsoft Typography
Team.

Matteo Bologna
 @mrmucca
HH @mrmucca

Matteo Bologna is the principal of Mucca
Design, where he also serves as Creative Director. Under his direction, the Mucca Design
team has solved numerous design challenges
and created uniquely successful work for a
wide variety of global companies like Sephora,
Whole Foods, Victoria’s Secret, WeWork,
Adobe Systems, Bacardi and Danone. With his
team he designed the identities for a variety
of now classic New York City culinary destinations like Balthazar’s and Brooklyn Fare. ➞
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Matteo is a past chairman of the Type
Directors Club and former board member
of AIGA/NY. He frequently lectures about
branding and typography around the world.

Marie Boulanger
HH @mariedansparis

Freshly graduated from an MA in Design &
Typography at ECV Paris, under the direction
of Jean François Porchez, Marie Boulanger
has an appetite for all things type. Coming
from a strong multicultural background, she
first studied Linguistics at University College
London before training in type design, and enjoys thinking about typography and languages
globally.
The debate on gender-inclusive writing in
France sparked the idea for her original and
engaging MA thesis XX, XY: Sex, Letters &
Stereotypes, investigating the gendered
identity of letter shapes and presented in
December 2018.
On top of her ongoing research, Marie also
works as a freelance designer and illustrator,
and runs a blog about her various activities.

Pamela Bowman
 @pamela_dust
HH @pamela_dust

Pamela is responsible for overseeing the
Graphic Design and Illustration degree
courses at Sheffield Hallam University, with
around 450 undergraduate students and 20
academics. She is actively involved in research
to support her teaching and is well connected
in the UK design industry.
Graduating from Leeds Metropolitan University in 1995, Pamela has held teaching
posts on Graphic Design courses at Bretton
Hall College of the University of Leeds, De
Montfort University at Lincoln, The University
of Lincoln, Leeds Metropolitan University, and
since 2006, Sheffield Hallam University.
She is a passionate Typographer, maintaining
her practice with Dust in Sheffield, alongside
Patrick Walker and Alun Cocks, she was a
co-founder in 2000.

Jennifer Bracy

typecon.com

Jen received her MFA in Visual Communication Design from Virginia Commonwealth
University in 1997 and has since taught in
Virginia, California, and Oregon. Her expertise is in graphic design history, processes,
typography, and identity design. She has
conducted research on signs and symbols,
design history, book arts, and travel as design
metaphor and inspiration. Jen’s professional
activities include identities and collateral for
non-profits and small businesses. She believes in using design to engage in discourse
around contemporary issues relating to
diversity, social justice and sustainability.
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Erik Brandt
 @geotypografika
HH @erik_brandt

Erik Brandt is a graphic designer and educator who has been active since 1994. He is
currently Chair of the Design Department
and Professor of Graphic Design at MCAD
(Minneapolis College of Art and Design) in
Minneapolis, Minnesota. He is a member of
the Alliance Graphique Internationale (AGI)
and curated Ficciones Typografika, a project
dedicated to typographic exploration in a
public space that received international
acclaim. Educated internationally, his career
began as a cartoonist in Japan in 1994, and
has since found focus largely in print media.
He maintains a small graphic design studio,
Typografika (Visual Communication und
Konditorei). His work has been published
and exhibited internationally and he has also
received recognition for his very, very silly
short films.

Mary Bruno
 @bruno_press
HH @brunopress

Innovator, letterpress printer, and rockstar
at Bruno Press, Mary grew up in a small town
in Central Minnesota. She learned her love
of printing from her design professor father
Don Bruno. Since his passing in 2003 she
has taken over his small letterpress print
shop in St. Joseph, Minnesota and expanded,
both physically and figuratively. Mary has an
irreverent line of greeting cards and more
that is sold nationwide and she teaches the
old school tradition of letterpress printing
the way her father taught her. She organizes
international traveling art exhibitions with
printers all over the world. She carves
linoleum and hand sets wood and lead type
to make posters, broadsides, and anything
that she comes up with. Mary is a community
go-getter and loves to collaborate with
other printers, poets, musicians, kids, other
designers, you name it. Printing her designs
is what feeds her soul along with travel and
meeting new people.

Linda Byrne
 @alphabet_byrne
HH @alphabetbyrne

Linda Byrne designs, makes, and talks about
books. A research focus on publishing practices, typography and the form of the book
underpins a rigorous, craft approach to
teaching practice and projects. Senior lecturer and final year Graphic Design program
leader at Kingston School of Art, she runs a
publishing design pathway where she insists
you can’t design a book without folding paper,
ensures punctuation is hung, and checks that
grain runs parallel to the spine.
Linda holds an MA Book Design from the
University of Reading, a BA in Graphic Design
from London College of Communication
(LCC) and is a Fellow of the Higher Education
Academy. ➞
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Formerly a designer at the Walker Art Center,
she has been recognized in the AIGA 50
Books | 50 Covers and has two AIGA Certificates of Design Excellence. Linda is currently
art-director of the Royal Institute of British
Architects Journal.

Chris Campe
HH @allthingsletters

Chris Campe specializes in lettering, because
she couldn’t decide between writing and design. She runs her studio All Things Letters in
Hamburg, Germany.
Chris studied illustration in Hamburg and
Paris and got her M.A. in Visual Studies from
the School of the Art Institute in Chicago —
thanks to a Fulbright grant. In total: Chris
knows how to think, write and design. She
is the author of four books on lettering and
type-design. Her Handbuch Handlettering
is a reference book for illustrators, who
feel intimidated by typography, and graphic
designers, who think they can’t draw. Many
consider it the definite German book on
lettering. Chris teaches at art schools and
gives workshops, she was a speaker at TYPO
Berlin twice and is the head of programming
for the new Berlin Letters festival.

Alexandria
Canchola
HH @alexandria.can

Alexandria Canchola is a Texas-based
designer and illustrator whose work is often
inspired by a fondness for storytelling, color,
letterforms, and filmmaking. Her career in
the arts was not quite a straight-line path,
including detours in the fields of journalism
and filmmaking. She has a bachelor’s degree
in Government and Journalism from the
University of Texas at Austin and an MFA in
2D Design from the University of Texas Rio
Grande Valley. She has completed residencies
at Otis College of Art and Design in Los
Angeles, California and Zea Mays Printmaking
in Florence, Massachusetts.
When she is not elbows-deep in a design
project, she is probably drinking coffee,
poring over print magazines, brainstorming
her next letterpress project, or adding to her
collection of Wes Anderson memorabilia.

Phil CareyBergren

Phil is an American lawyer with a passion for
font intellectual property law and more than
a decade of experience in the font game. Phil
thoroughly enjoys helping designers maximize
the value of their IP and ensuring that creative folks have the freedom to focus on their
craft, knowing their designs will be protected.
Phil also pursues creative expression of his
own; when not lawyering, he enjoys creating
and performing music, woodworking, and
getting lost.
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Albert Young Choi
HH @albertychoi

Dr. Albert Young Choi is the founding
president of the United Designs Alliance
(UDA), a global design organization. He is
also an Honorary Professor at Shanghai
Normal University in China and a professor
at Hanyang University in Korea. Albert has
taught design as an assistant professor at
the University of North Texas and a lecturer
at California State University Fullerton. Before becoming an educator, he was a designer
at COY Los Angeles, a prolific graphic design
firm. He succeeded in design projects for the
regional, national, and global consumers in
the USA, Korea, and China. Another side of his
specialty is analyzing and making visual language and culture through collaborating design and strategy. Many international design
competitions and organizations recognize
him. His designs are permanent collections of
the US Library of Congress.

Mia Cinelli
 @miacinelli
HH @miacinelli

Mia Cinelli is an Assistant Professor of Art
Studio and Digital Design at the University
of Kentucky. Her practice encompasses
an eclectic span of investigations, in
cluding conceptual products, sculptures,
installations, garments, and graphics, ranging
from poetic to pragmatic. As a designer of
experiences, interactions, and dialogues, her
works have been exhibited nationally and
internationally. In 2016, she was selected to
present a talk titled The Power of Typography
at TEDxUofM: Subject to Change; in 2018,
her original typeface Fayette was honored
with a Graphis Silver Award for typeface
design. With an inquiry-driven practice, she
is passionate about — and continually excited
by — the possibilities of visual communication
and human-centered design.

Jeane Cooper
HH @jeane_one

Jeane was born in Sao Paulo, Brazil and has
been in the US since 1996. She holds an MA
in Art History and an MFA in graphic design
from Louisiana State University. She teaches
and lives in South Florida.
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Caitlyn Crites
HH @caitlyncrites

I’m drawn to niche subjects that encourage
multi-disciplinary overlap, and am usually
working on something that combines type
with illustration, animation, creative code,
or 3D. San Francisco is my home, Ohio is my
origin. Currently a designer at the Electronic
Frontier Foundation.

Carolina de
Bartolo
 @carodebartolo
HH @carodebartolo

Carolina de Bartolo is the designer, author,
and publisher of the award-winning typography textbook, Explorations in Typography
(co-authored with Stephen Coles and Erik
Spiekermann). Her retro-cool pattern font,
TXT101, was created in 2013 in collaboration
with Psy/Ops Type Foundry.
A graduate of the School of Design at
Carnegie Mellon University, Carolina is a
systems thinker who also revels in details.
She began her career designing statements
and forms at Siegel & Gale in New York City
and later worked on the Citibank banking
machine user-interface design team at Two
Twelve Associates.
During her tenure as design history chair
person at AIGA San Francisco, she founded
the chapter’s library. She developed a
semester-long course on page layout grids
and has taught all levels of typography as well
as thesis development and design history at
Academy of Art University in San Francisco
since 2000.

Meaghan Dee
 @meagdee
HH @meaghandee

Meaghan Dee is both a practicing graphic designer and an educator. Currently, she serves
as Chair for the Graphic Design program at
Virginia Tech and is on the board of the AIGA
National Design Educators Committee.
Prior to joining Virginia Tech, Meaghan
worked professionally as a designer for
the Architecture and Design firm, Marnell
Companies, where she regularly worked
with architects and designers on largescale resorts. Her primary design foci are
on branding, typography, user-experience
design, editorial design, and packaging. She
regularly collaborates on freelance design
projects and grant research. Her work has
been awarded nationally and internationally
by the American Advertising Federation,
the AIGA, Graphic Design USA, Graphis, Hiii
Typography, HOW Magazine, Print Magazine,
and UCDA.

typecon.com

63

Chank Diesel
 @chankfonts
HH @chankfonts

Chank Diesel is a type designer and fine artist
who lives and works in Minneapolis, MN and
also travels the world as a “Travelling Font
Salesman.” He has created hundreds of fonts
which are available through a variety of online
distributors and seen daily on products all the
world. He also creates custom fonts for big
corporations, small businesses, and non-profits. Chank’s font work is known for it’s abundant personality and fun flavor, and he is a big
supporter of the combination of fine art and
design, which can come together to create
new art designs that are human, thoughtful,
and purposeful.

Petra Dočekalová
 @docekalovapetra
HH @petra.typo

Petra studies at the Type Design and
Typography studio at the Academy of Arts,
Architecture & Design in Prague with her PhD
thesis about New Script Forms. Since 2013
she is a member of Briefcase Type Foundry
team. She is focused on editorial work such as
the book Typo9010, that won several awards
all over the world. She is also a type designer,
sign painter, and lettering artist, working on
new digital scripts. She received TDC Award
of excellence for her diploma project dealing
with the Czechoslovak calligraphy and new
hand lettering forms.

John Paul Dowling
 @talknowhere
HH @johnpauldowling

John Paul Dowling is heavily involved in
typography. His work in research, education
and as a practitioner has been recognised
in various capacities by AtypI, ISTD, SOTA,
European Design Awards and Beazley Designs
of the Year. He has spoken at many design
conferences and institutions, most notably
TypeCon 2011/2014, Face Forward 2015,
ICTVC 2016, AtypI 2016, OFFSET 2017 and
The Future 2017; where he interviewed Dr.
Nelly Ben Hayoun and Stefan Sagmeister. He
has lectured internationally and is currently
Head of Communication Design at the
National College of Art & Design, Dublin. He
is also Education Director, Board Member
and Fellow of the International Society
of Typographic Designers. In 2017 he was
awarded Fellowship to the Royal Society of
Arts (FRSA).
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John Downer
HH @downervolt

Mr. Downer is a sign painter, a typeface designer, and an educator. He has written about
type and type history for various publications
and is widely known as a perceptive type
critic. His typefaces have been published
by Bitstream, Font Bureau, Emigre, House
Industries, and Design Lab. Among his most
popular type designs are Iowan Old Style (on
iBooks reader and iOS 7+), Roxy, Ironmonger,
and the ubiquitous food and beverage branding favorite, Brothers.
A native of the Pacific Northwest, a region of
the US with a rich history of sign painting and
hand-lettering, Mr. Downer was first introduced to commercial pen and brush lettering
in the 1960s in junior high school. He began an
apprenticeship in a sign painting shop at age
18. He holds BA, MA, and MFA degrees in art.
Mr. Downer has been a journeyman sign
painter since 1973, a freelance typeface
designer since 1983, and a crusader for designers’ rights his entire adult life. He began
teaching lettering at the university level in
1972, making him one of the most experienced
American educators in the fields of lettering
and typeface design. He’s been teaching in the
Type@Cooper program at The Cooper Union
since its founding in 2010. He established the
Sign Painting Support Group on Facebook
as a platform to educate and guide serious
enthusiasts and professionals in the principles of letter construction and the tricks of
the trade.

Kelsey Elder
 @lowered_values
HH @loweredvalues

Kelsey Elder is an educator, typographer,
and artist whose practice investigates
letterforms as sites of significance, and
whose research argues for these sites
as culturally important epicenters for
queerness, subversion, and dissent. Hailing
from the the true North (Detroit by way
of Minneapolis), he grew up grazing cold
knuckles while wrenching away in the garage
on cars and motorcycles.
He is an avid petrol head, owner of a small lifestyle company and custom car garage called
Lowered Values. He has taught at VCU and
Purchase College, and is currently an Assistant Professor of Graphic Design at RISD.
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Craig Eliason
 Twitter: @celiason

Craig Eliason is a professor of modern art
and design history at the University of St.
Thomas in St. Paul, Minnesota. Type design
history has been his scholarly focus for two
decades. He has presented and published
research on the history of type classification, including articles in Design Issues and
Printing History. He is also a type designer:
his “ambicase” types were profiled in Codex
and exhibited at the Gutenberg Museum, and
his forthcoming Backflip (then named Flipper)
earned honorable mention at the Morisawa
Type Design Competition. He founded and
coordinated Type Tuesdays, a Twin Cities
typography affinity group.

Denielle Emans
 @denielle
HH @denielleemans

Denielle is unabashedly optimistic about the
power of design to change the way people
see each other and the world. Her research
bridges design-based methods with intercultural learning to bring about this change
at the group and individual level. Denielle is
an Associate Professor at VCUarts Qatar,
where she has developed courses in design
for social innovation, sustainability, and activism to encourage students to engage with
creative action through the various modes
and mediums of visual communication.

Karl Engebretson
 @karlenge
HH @karlenge

Karl Engebretson has been teaching typography and graphic design at the University
of Minnesota College of Design since 2014.
His MFA in graphic design is from the same
institution. His focus and passion for typography is apparent not only is work, but also its
impact on his students.
He has collaborated on corporate and commercial typeface projects for Associated
Typographics and has received design recognition through various outlets — most notably
a cover win in the AIGA 50 Books | 50 Covers
competition in 2014.

Hannes Famira
 @famirafonts
HH @hannesfamira
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Hannes Famira is a graduate of the KABK
(Royal Academy of Fine Arts in The Hague)
in the Netherlands and founding principal
of Famirafonts (formerly Kombinat-Typefounders). He is a graphic designer and type
designer with 15 years of teaching experience
in both disciplines at various schools and universities such as School for Design in Basel,
Switzerland (SfG), Type@Cooper and The
Cooper Union, School of Visual Arts (SVA),
the University of the Arts in Philadelphia, the
New Jersey City University, the Hochschule
für angewandte Wissenschaft und Kunst ➞
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Hildesheim/Holzminden/Göttingen (HAWK),
the Kunsthochschule Kassel, and the City
University of New York. After 30 years in the
Netherlands, Germany and Switzerland he
now lives in Brooklyn, NY.

Oscar Fernández

Receiving an MFA in Graphic Design from Yale
University in 1976, Fernández has taught at
Carnegie Mellon University, Maine College
of Art, University of Cincinnati, Ohio State
University, and Montana State University.
His expertise and research interests include
wayfinding and interaction relationships,
information design, user-centered design,
typographic information architecture, symbol
systems and communication design history.
His professional career began with architectural firms and progressed through design
directorships at international for-profit and
non-profit institutions, including Fitch Worldwide and the Wexner Center for the Arts.
As teacher and practitioner, he has been a
producer and proponent of effective visual
communication while respecting and satisfying the needs people in many contexts.
Among his many design awards are featured
work in GRAPHIS Posters, Typography 20,
STA 100, and AIGA Graphic Design Annuals.
In 2006, his eyethink design team received a
Merit Award from the Society of Experiential
Graphic Design (SEGD) for the John Glenn Institute exhibition on the Ohio State campus.

Chris Fritton
 @itinerantprint
HH @itinerantprinter
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Chris Fritton is a poet, printer, fine artist,
and author. He was an avid skateboarder and
musician when he was younger, and spent the
’80s and ’90s creating cut and paste zines
and chapbooks. He discovered letterpress
printing over a decade ago and never looked
back. For the past four years, he’s been
criss-crossing North America with his project
called The Itinerant Printer, where he visits
letterpress print shops large and small. He
brings with him only paper and ink, and makes
prints at each of the stops working exclusively from what they have in their collections. To
date he’s covered over 60,000 miles, hit over
160 studios, and made over 20,000 prints on
the road. He recently completed an epic 320page coffee table book that features all the
people, places, and prints from along the way.
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Iliana Moreno
Guzman
 @ilihere
HH @ili.here

She loved learning so much that she turned
her passion into a career in education, and
before she knew it, Iliana found her call
inspiring younger generations to become
agents of change.
Connecting the fields of business, type and
design, she encourages design students,
recent graduates, and fellow teachers to try
business tools and discover a world of possibilities. In addition, she mentors entrepreneurs, business owners, and higher education
institutions about the value of design.
Iliana has taught a variety of courses across
seven private Universities in Mexico, including
courses in Entrepreneurship, Leadership,
Business Development, Design Thinking,
Innovation, Design Strategy, and one of her
favorites: Type History.
One of the greatest lessons Iliana has learnt
along the way, is that there is a common
ground between design, business, typography, and academia, a place to exchange views,
to learn from others, and to discover better
ways to work and live.

Jen Hadley

Jen Hadley had no idea designing for television was a thing, until she lucked into a job
operating a Chyron in 1999. Coming from
print design, she discovered broadcast
design offered a great learning opportunity
and challenge. Her work at Wisconsin Public
Television grew over the years to include production design, post-production work, and
live broadcast graphics. The tools continue to
evolve, but Jen believes that without a good
foundation in design, typography, and communication skills, no plug-in is going to save
your project.

Basma Hamdy
 @basmahamdy
HH @basmahamdy

Basma Hamdy is a research-based designer, author, and educator producing work
that bridges historical, political, and social
issues with archival, documentarian, and
critical mechanisms. She is co-author of
Walls of Freedom: Street Art of the Egyptian
Revolution (2014), as well as co-author of
Khatt: Egypt’s Calligraphic Landscape (2018).
She has been interviewed and featured in
prominent international media and exhibited
and spoke at art and design festivals and conferences around the world. She is currently
Associate Professor of Graphic Design at
VCUarts Qatar.
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Paul Herrera

Paul Herrera’s calligraphy and lettering training was done exclusively with Reverend Edward M. Catich beginning in 1967. Paul worked
as inscription cutter and calligraphy seminar
assistant with Father Catich until the time
of his death in 1979. At that point Paul was
invited to teach Father Catich’s classes at St.
Ambrose University and would continue to
do so until 1989. Paul also served as a faculty
member of six international calligraphy conventions. Paul joined forces with John Downer
in teaching a workshop for TypeCon 2013 and
again in 2016. He lectured at TypeCon 2015 in
Denver, and TypeCon 2016 in Seattle.
During his forty year career, Paul has
conducted numerous lettering seminars
for calligraphy organizations throughout
the Midwest and Canada. He continued
inscription work for Wichita State University
and an architectural firm in Chicago as well
as individual clients. Additionally, he was
watercolor and calligraphy instructor at
the former Davenport Municipal Art Gallery
from 1973–1984. He now works full time in his
studio and offers workshops in calligraphy
and stone inscription.

Maryam
Hosseinnia

Maryam Hosseinnia is an Associate Professor
in the Art and Graphic Design Department
at the American University of Kuwait. She
teaches typography and graphic design
courses as a means of communication and
creative expression. Her work explores
the notion of space, time and space to her
environment and cross cultures. Maryam
received her MFA from Minneapolis College
of Art and Design. She is a co-founder of
TypeCal Symposium in Kuwait.

Yuexin Huo
HH @yxtype

Graduated from Rhode Island School of
Design, Yuexin Huo became an enthusiast
in type design, lettering, and calligraphy.
After having some professional type design
experience in Walt Disney Imagineering, he
decides to pursue type design and lettering
as his career and found YXType. Yuexin is
intrigued by the comparison between Latin
and Chinese language systems and always
want to bridge the gap between the two
by bringing the merits of the two systems
together. He believes that it is essential
to break the barriers of form and function
before we could truly break language barriers.

typecon.com
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Mark Jamra
 @jamrapatel
HH @jamra_patel

Mark Jamra is a type designer and professor
at Maine College of Art, who has designed
and produced typefaces for over 35 years.
He is the founder of TypeCulture, an online
type foundry and academic resource, and is a
founding partner of JamraPatel, a studio creating innovative type systems with multiple
scripts for use in under-supported language
communities. Mark has taught letterform
and type design at colleges and in workshops
in the U.S. and Germany. His typefaces have
received recognition from the TDC and the
Association Typographique Internationale
(ATypI).

Gor Jihanian
 @gor_jious
HH @gor.jious

Gor Jihanian is a typeface designer working
to develop Armenian and Latin typefaces for
a global context. Gor’s work is a synthesis
of tradition and technology — merging the
traditional complexity of the Armenian script
with modern font technology. Consulting
manuscripts and printed books is an integral
part of his research and practice, and the accessibility of digital libraries, particularly the
Hill Museum & Manuscript Library (HMML),
serve as an invaluable resource.

Maryam Khaleghi
Yazdi

Maryam is an Iranian Graphic Designer who
lives in the United States. She is the designer of three Farsi/Arabic typefaces named
Khalaat, Vejahat, and Taslim. In every work of
art, she is seeking to explore a new aspect.
This feature has led Maryam to take different
roads in all areas of Graphic Design and Media; from Typography to Illustration. Maryam
has a great tendency to share the heritage
of Farsi typography to other people. This
tendency made her to host two workshops
about Farsi typography in the USA. Currently,
Maryam is exploring her identity as a person
who has migrated from Iran to the United
States. She is applying typography and illustration as two vehicles to expose her state as
a person who lives between two cultures.

Abbey Kleinert
HH @abbaye

Abbey Kleinert is a graphic designer, printmaker, and visual scholar. After finishing her
Bachelor’s in Art in fine art and journalism at
the University of Minnesota, she co-founded
the artist collective and print studio Recess
Press with five buddies from the printmaking department. In 2012, Recess Press
was featured in the Minnesota Museum of
American Art’s DIY Printmaking Exhibition.
Since co-founding Recess Press, Abbey’s ➞
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creative research has included exploring
different DIY processes for printing her own
and other’s graphic work.
Abbey spent the six years between her BA
and MFA teaching art and working on creative
projects around the Twin Cities. She finished
her MFA in 2017, during which she researched
the connection between traditional printmaking technology and the newer technologies of graphic design, worked on print, event,
and exhibition design as Graphic Designer at
the Goldstein Museum of Design, and wrote
a thesis to prove that making is a form of research. She has won awards from the Duluth
Art Institute and the University of Minnesota
College of Design, exhibited around the US
and in Brazil. Abbey currently teaches Graphic
Design at the Minneapolis College of Art and
Design and the University of Minnesota.

Alice J. Lee
 @alicejlee

Alice J. Lee is a graphic designer, researcher,
and educator. Her research interests include
alphabetic systems, concepts of interconnectedness, and the dynamic of complementing opposites. Her practice is a mediation
of interdisciplinary strategies that include
interactive installations, books, 2-dimensional print, and time-based media that explore
different dynamics of opposing technologies,
formats, and ideas. It also includes community workshops, lectures, and presentations.
She collaborates with cultural and educational organizations as a designer, creative
director, and visual culture consultant.
She received her BA from Yale University
and her Master of Design in Graphic Design
from the University of Illinois at Chicago. She
serves as Assistant Professor of Communication Design at Texas State University.

Helen Lee
HH @hotpinknoise
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Helen Lee is an artist, designer, educator,
and glassblower. She is not a typographer,
but pretends to be through the material
specificity of glass. Lee’s work explores the
morphological nature of language through
experimental work with glass and typography.
She has an extensive repertoire of vitreous
typography. She translates typographic
forms into blown glass and vice versa. She
writes in light; she writes in shadow. Lee holds
an MFA in Glass from the Rhode Island School
of Design and a BSAD in Architecture from
the Massachusetts Institute of Technology.
She is currently an Assistant Professor and
Head of the Glass Lab in the Art Department
at the University of Wisconsin-Madison.
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Math Lommen

Mathieu Lommen is a Dutch design historian.
His work covers book and type design in the
19th and 20th centuries. He has published
books such as Bram de Does: Typographer &
Type Designer (in collaboration with John A.
Lane, 2003), The Book of Books (2012), and –
on model books – Nederlandse belettering
= Dutch lettering 1 & 2 (2015, 2018). He
works as curator of graphic design at the
Allard Pierson Institute of the University of
Amsterdam.

Ruggero Magrì
HH @ruggeromagri

Ruggero Magrì studied graphic design and
art direction at the Nuova Accademia di Belle
Arti in Milan. He developed an interest in
typography, which led him to pursue courses
in calligraphy, sign painting, and lettering. In
2018, he studied in the TypeParis intensive
course, receiving a certificate with distinction
for his project, Cimer.
He is now working on projects at Typo
fonderie with Jean François Porchez, and for
AlfaType Fonts, a small foundry in Italy. As a
freelancer, he tries to have a 360° approach,
working on different types of projects at
the same time: sign painting, type design,
illustrations, and identity design.

Maurice Meilleur
 @mauricemeilleur
HH @mjmeilleur
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Maurice Meilleur is a recovering political
theorist turned graphic designer and design
researcher and writer. He completed a PhD
in political theory from Indiana University
Bloomington in 2004, and earned an MFA
in graphic design from the University of
Illinois at Urbana-Champaign in 2015. He is
an assistant professor of graphic design at
Iowa State University in Ames, Iowa, where
he teaches and studies typography and
design semiotics and methods. Maurice has
contributed numerous type and book reviews
to Typographica and Fonts in Use, and he’s
writing a book on the principles and history
of modular scripts. His experimental modular
typeface Kast was a jury finalist in the Society
of Typographic Aficionados’s 2016 protoType
competition. He’s developed Kast into paper,
photographic, print, and digital artifacts,
and begun to explore digital animation using
Python and Drawbot as part of a larger investigation into typographic representation and
parametric/algorithmic/generative formal
systems.
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Wei Ming

Wei Ming is the Director at Font Product
Division of Beijing Founder Electronics Co.
and a member of the Chinese Artists Association. Ming graduated from the Department
of Visual Communication and Design, Central
Academy of Fine Arts in Beijing. Her works
have been since collected by Sichuan Art
Museum. She designed the Beijing Olympic
subway visual information, used in the Olympic Extension Line during the 2008 Beijing
Olympic Games. It won her the first prize
at the National Art Exhibition. She received
MA degree in Communication Design from
Central Saint Martins, University of the Arts
London. During her study in the UK from 2010
to 2012, Ming organized a series of exhibitions
and participated in many TED activities. After
returning to China, she joined FounderType
and now work on font product research and
project management. She is committed to
promotion and exchanges of Chinese and
English font products.

Aoife Mooney

Aoife Mooney is an Assistant Professor
in the School of Visual Communication
Design at Kent State University, where she
teaches classes in Typography, Graphic
Design, Identity and Typeface Design. She is
a practicing typeface designer and holds an
MA in Typeface Design from the University
of Reading. Her research interests are
aligned and centered around the practice
and theory of this field, including the broader
cultural contexts and implications of typeface
design and its relationship to other design
fields. Her most recent research focuses on
the relationship between type design and
language, and the role of modularity in the
design and construction of typefaces.

 @aoifemooney
HH @patterns_and_
puzzles

Aoife Mooney is an Irish typo/graphic de
signer, and an Assistant Professor at Kent
State University. She received her degree in
Visual Communications from Dublin Institute
of Technology in 2005 and holds an MA in
Typeface Design from the University of
Reading (2010). She is currently undertaking
an MFA in Textile Design from Kent State
University investigating the relationship
between text and texture. Aoife regularly
presents on her research at conferences
both domestic and international. She has
worked as both a fulltime and freelance
typeface designer for Hoefler & Frere-Jones
(NYC) (now Hoefler & Co.), and Frere-Jones
Type respectively, and with Google WebFonts.
She is a member of the International Society
of Typographic Designers as well as a member
of their Education Team, and one of the
coordinators of the North American Annual
Student Assessment Scheme.
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Bill Moran

Bill Moran is Artistic Director of Hamilton
Wood Type & Printing Museum in Two Rivers,
Wisconsin. He also teaches typography
and printing history at the University of
Minnesota. Together with his brother Jim,
Museum director, they are third generation
letterpress printers, presiding over the
largest collection of printing equipment and
wood type in the U.S.

Jim Moran
 @hamiltonwoodtyp
HH @hamiltonwoodtype

Jim Moran has been the director of the
Hamilton Wood Type & Printing Museum since
early 2009. He has over 40 years experience
as a printer, mostly in the family shop beginning as an apprentice to becoming owner
of Moran’s Quality Print Shop. He currently
oversees all museum operations, archives the
collection, teaches workshops and lectures
on Hamilton history at conferences and
colleges in the U.S. and internationally.

Kelly
Murdoch-Kitt
 @kellissima
HH @kellissima

Kelly’s work and teaching integrate visual
communication, interaction, user experience,
and service design with behavior change
and social engagement, drawing on her
professional experience as a UX strategist
in the San Francisco Bay Area. Her research
explores intersections of virtual and physical
communities, and the development of
methods and tools to promote effective
long-distance intercultural collaboration. As
an Assistant Professor at the University of
Michigan’s Stamps School of Art & Design,
Kelly teaches courses across the curriculum.

Ryoko Nishizuka

Ryoko Nishizuka graduated from Musashino
Art University in 1995, and began working as
a graphic designer at a design studio. But her
main interest was always in typeface design.
In 1997, Ryoko joined Adobe. She was involved
in the development of the Kozuka Mincho
and Kozuka Gothic typefaces designed by
Masahiko Kozuka.
In 1999, Ryoko received an honorable mention for her typeface Branch Letter at the
Morisawa Awards International Typeface
Design Competition. In 2002, her calligraphic typeface Teika won the Silver Prize at the
same Morisawa competition, which was later
expanded and refined to become Kazuraki and
heralded as the first fully-proportional OpenType Japanese font. In 2003, Ryoko created
the Ryo Text and Ryo Display kana typeface
families, followed by the Ryo Gothic family ➞
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in 2004. Kazuraki then consumed much of
Ryoko’s effort to overcome various design
difficulties, and was subsequently released
for the first time in 2009. The special glyph
set for Kazuraki including proportional glyphs
and ligatures was expanded, and the font was
updated in 2010.
In 2014, as a co-development project with
Google, Ryoko directed the design work for
Source Han Sans, Adobe’s first Pan-CJK
typeface family comprising seven weights.
Each Source Han Sans font includes more
than 64,000 glyphs to support Simplified
Chinese, Traditional Chinese, Japanese, and
Korean scripts. In 2017, she also directed
the design work for Source Han Serif, which
became Adobe’s second Pan-CJK typeface
design. Traditional and modern styles are
incorporated into the designs of these PanCJK fonts, and it makes text clearer and
more readable on smaller devices such as
tablets and smart phones. Also in 2017, she
designed Ten Mincho. Prominent in this design
are the dynamic characteristics of hand-written characters, as well as a stroke formation
style that is typically seen in the Kawaraban
printed newspapers from the mid to late Edo
period (1603–1863) in Japan.

Stephen Nixon
 @thundernixon
HH @thundernixon

Stephen is a font designer and developer
with a passion for type, technology, and the
web. He is a recent graduate of the KABK
TypeMedia, class of 2018, and now lives and
works in Brooklyn, NY.
Originally from South Dakota, Stephen
studied graphic design as an undergrad at
the University of Minnesota in the Twin Cities.
Before shifting into type design, he moved to
New York City to work as a product designer
at IBM. There, he focused on visual design
and user experience for financial dashboards,
then moved into brand experience design
within IBM Watson.
Today, Stephen operates Arrow Type, taking
on freelance type and development work while
also nurturing personal font projects for
future release.

Ben Orozco
HH @bexoro

Ben Orozco is an artist, designer, and illustrator based in Madison, WI. He uses traditional
neon techniques to illustrate imagined spaces
and explore effects of visual perception. A recipient of the 2018 Art Alliance for Contemporary Glass Visionary Scholarship Award,
Orozco seeks to combine his formal design
training with a historic glass material. He is
currently studying Neon and Graphic Design
at the University of Wisconsin–Madison for
his Bachelors of Fine Arts.
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Juan Carlos Pagan
 @juan_c_pagan
HH @juancarlospagan

Juan Carlos Pagan is a New York based
Designer, Typographer, and Creative
Director. He received his BFA from Parsons
School of Design in 2006, and completed his
postgraduate studies in typeface design at
The Cooper Union in 2011.
Juan has been honored for his work by the
Type Directors Club, Communication Arts,
The ADC, One Show, Graphis, Cannes Lions,
Clios, Fast Company, and Print Magazine
among others. His client list include brands
such as Nike, Google, New York Times, ESPN,
Pinterest, Smirnoff, and Under Armour.
In 2013 Juan received The prestigious Art
Directors Club Young Guns award, That same
year he was named the top of Adweek’s Talent
100, and was subsequently nominated for
Print Magazine’s New Visual Artist 20 Under
30. In 2018 He received the Type Directors
Club Ascenders Award which recognizes the
work of designers who are 35 years of age
and under for their remarkable achievement
in design, typography, type design, and
lettering.
He is currently the founding partner and
Executive Creative Director of Sunday
Afternoon. He previously held Head of
Design and Creative Director positions at,
72andSunny NY, Deutsch NY, and DDB NY.

Jean François
Porchez
 @typofonderie
HH @typofonderie

Founder of Typofonderie and type director of
ZeCraft, Jean François Porchez is one of the
pioneers of digital typography. He launched
TypeParis in 2015.
After training as a graphic designer, during
which he focused on type design, Porchez
worked as a type director at Dragon Rouge,
then at Le Monde newspaper in early 90s. He
was President of the Association Typographique Internationale (ATypI) between
2004–2007. Founder and head of ECV Master
Design & Typography between 2011-2019. He
is a board member of the Club des Directeurs
Artistiques in Paris and member of the Type
Directors Club (TDC) in New York.
e was awarded the Prix Charles Peignot in
1998 and has received numerous other prizes
for his typeface designs. Porchez was inducted into the French Who’s Who in 2009, made
a knight in the Ordre des Arts et des Lettres
in 2015, and had his monograph published
by Perrousseaux in 2014. The President of
France, Emmanuel Macron, has used his typefaces for official communication since 2017.
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Carolyn Porter
 @porterfolio
HH @portermn

Carolyn Porter is a Minnesota-based graphic
designer, type designer, and author. Her
first font, P22 Marcel Script, was awarded
a Certificate of Typographic Excellence by
the Type Directors Club, was selected by
Print and Communications Arts typeface
competitions, and was a selection for the
international Project Passion exhibition. The
multi-award-winning book Marcel’s Letters:
A Font and the Search for One Man’s Fate
recounts Carolyn’s obsessive quest to learn
about Marcel Heuzé, the WWII French
forced laborer whose beautiful handwritten
love letters provided the inspiration for the
font P22 Marcel.

Anna Richard
HH @annaricharddesign

Anna Richard is a designer, typographer,
and bibliophile based in Cleveland, Ohio. She
graduated from Kent State University with
a BFA in Visual Communication Design and
a specialization in typography. Now, she is a
practicing typeface designer who has worked
expanding font families for Google and
developing custom typefaces for clients.

Rana Abou Rjeily
 @rana_im
HH @rana_im

Rana Abou Rjeily works as a graphic designer
and educator. She has been teaching graphic
design and typography courses since 2007 at
Notre Dame University and currently at the
Lebanese University, Faculty of Fine Arts and
Architecture in Lebanon. Rana is passionate
about both Western and Eastern visual
culture and enjoy the challenges of working in
an environment where different cultures and
languages interact and creatively engage.
Rana is the author of Cultural Connectives, a
typographic book bridging Arabic and Latin
scripts published in New York in 2011. She is
also a co-founder of Lebtivity — the number
one social calendar for events in Lebanon.
Alongside her teaching career, Rana takes on
design consultancy projects, in Lebanon and
abroad with various corporate clients as well
as NGOs, schools, and the EU commission.
Rana graduated from Notre Dame University
with a BA in Graphic Design and later acquired
a Masters Degree in Visual communication
from Central Saint Martins (London) with an
emphasis on type and language.
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Fiona Ross

Professor Fiona Ross specializes in nonLatin type design and typography, having
a background in languages with a PhD in
Indian Palaeography (SOAS). She works
as a consultant, type designer, author, and
lecturer; her recent design work has been
in collaboration with Tim Holloway, John
Hudson, and Neelakash Kshetrimayum for
clients such as Ananda Bazar Patrika, Adobe,
Microsoft, Monotype and with Harvard
University Press for the Murty Classical
Library of India project. Fiona is a parttime member of staff of the Department of
Typography and Graphic Communication at
the University of Reading (UK), where she
is Professor of Non-Latin Type Design and
Curator of the Department’s Non-Latin Type
Collection.

Vida Sacic
 @vidasacic
HH @vidasacic

Vida Sacic is a Croatian-American artist
and designer whose work explores the ties
between process and communication through
type, image, and abstraction.
Born and raised in Croatia, Vida moved to the
Midwest as an exchange student in her teens.
She was introduced to letterpress printing during her graduate studies at Indiana
University Bloomington, where she began
working with wood and metal type.
Her work is collected and exhibited nationwide with recent exhibitions at Hamilton
Wood Type and Printing Museum in Wisconsin
and The Center for Book Arts in New York.
Vida is currently an Associate Professor of
Art at Northeastern Illinois University in
Chicago where she is the author and coordinator of the BFA program in Graphic Design.

Alice Savoie
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Dr. Alice Savoie is an independent typeface
designer, teacher, and researcher. She holds
an MA and a PhD from the University of
Reading (UK). She collaborates with design
studios and type foundries on the design of
multi-script typeface families. In 2018 she
released the typeface family Faune, com
missioned by the Centre national des arts
plastiques (CNAP) in partnership with the
Groupe Imprimerie Nationale. Alice teaches
and supervises research projects at ANRT
Nancy and ENSBA Lyon (FR). She is the
principal Post-doctoral Researcher on the
Leverhulme-funded project Women in type
under the supervision of Professor Fiona
Ross at the University of Reading.
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Georg Seifert
 @schriftgestalt
HH @schriftgestalt

Bauhaus University graduate Georg Seifert is
a type designer and a software developer. His
typeface families Graublau Sans and Graublau
Slab have become international bestsellers.
He co-developed the typeface for the new
Berlin Airport, and he created the font editor
Glyphs, first released in 2011. Seifert lives and
works in Berlin.

Reneé Seward
 @seewordreading

Reneé is an Associate Professor and Program
Director of the Communication Design program at the University of Cincinnati’s College
of Design, Architecture, Art & Planning. She
is a graduate of the Graphic Design program
in 2002 and received her Master from North
Carolina State in 2008.
Reneé has been teaching typography, exhibition design, graphic design in the Communication Design program for the last ten years.
Her research focuses on the development of
digital and physical tools that seek to address
literacy problem in our society. Currently she
is starting a company that sales her reading
tool called See Word Reading® which she will
share today. Renee came up with the idea
for See Word Reading because of a friend’s
child who attributed his reading struggle was
due to the layout of the letters on a page.
Reneé, as a designer, felt that she could help
with the problem. Renee is a Cincy Innovates
winner and recently acknowledge as a Rising
Tech star by ComSpark, and the University
of Cincinnati Emerging Entrepreneur of the
Year. Additionally, she and her research team
member Dr. Beth O’Brien were awarded a
$300,000 grant from the National Institute
of Education for a two year test of the tool on
bi-lingual children. Additionally she is working
in a collaborative research team to develop
a tool to help correct speech problems is
children.

Paul Shaw
 @paulshawletters
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Paul Shaw teaches calligraphy and typo
graphy at Parsons School of Design; and
history of graphic design and history of type
at the School of Visual Arts. He has been a
calligrapher for over 40 years, specializing
in commercial work including script work
for Campbell Soup, Avon, Clairol and Lord
& Taylor. He is the author of A Black Letter
Primer (1981), Letterforms (1986), The
Calligraphic Tradition in Blackletter Type
(2001), and Helvetica and the New York ➞
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City Subway System (2009). In 2012 Shaw
was appointed editor in chief of Codex
magazine.
He is currently working on several projects,
including a critical biography of W.A. Dwiggins,
a book on script typefaces, and a book about
lettering in New York City.

Nick Shinn
HH @shinntype

Nick was born in London in 1952, moving to
Toronto in 1976. During the 1980s he was an
advertising agency art director and creative
director, then in the 1990s freelanced as
a graphic designer. In 1999 he launched
Shinntype, one of the first dotcom foundries.
Shinn’s designs range from display styles to
complex multi-script text types, and from revivals to experimental work. He has designed
over fifty typefaces, mostly his own concepts,
but also commissions, notably all fonts for
the 1998, 2007, 2010, and 2018 redesigns of
the The Globe and Mail.
His most licensed fonts are Beaufort, Bodoni
Egyptian, Brown, Fontesque, Handsome, and
Scotch Modern.
Nick was a Society of Typographic Aficionados board member early on, helping bring
TypeCon to Toronto in 2002.

Radek Sidun
 @radeksidun
HH @briefcasetype

80

Radek Sidun devotes himself primarily
to fonts and typography. His graduation
thesis at the UMPRUM Academy of Arts,
Architecture & Design dealt with the issue of
diacritics in world languages. As a result, he is
a sought-after consultant to font designers
and type foundries world over. He’s serving as
a pedagogue at the Studio of Type Design and
Typography studio of the UMPRUM Academy
in Prague. Together with Tomáš Brousil he
founded Briefcase Type Foundry in 2012. He is
also a member of editorial and design team of
the TYPO9010 book. He has received several
awards for his various projects, such as a
Gold Medal at the European Design Awards
(2013) and the Certificate of Typographic
Excellence (2014) from the Type Directors
Club for BC News which he designed and
edited.
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Alexandros
Skouras
HH @kitchkitchkitch

Alexandros Skouras is a Greek-born,
Chicago-based multifaceted visual designer
and educator. He currently works as an
Instructional Assistant Professor of Graphic
Design at the College of Fine Arts at Illinois
State University.
Alexandros is always interested in collaborations with other designers, artists, architects, musicians, performers, developers, and
computer engineers, in order to develop new
meaningful and content driven projects.

Perrin Stamatis

Perrin spent his early years with one foot
in the music industry and the other in the
family printing business setting type. Later,
as founder and principal of Scratchboard
Designs, his professional career spanned
over 20 years of print, motion-based, and
interactive design for a wide variety of
clients. Stamatis then made a transition to
teaching design and completed his MFA in
Graphic Design at the University of Illinois at
Chicago and continued his studies in Basel,
Switzerland.
His work focuses on typeface design, inter
active information graphics, silkscreen
printing, letterpress printing, exploring how
graphic design can enhance storytelling,
writing and recording music and creating an
animated series.
Perrin is currently a full-time professor at
Northern Illinois University and serves on the
board of the Society of Typographic Arts in
Chicago.

Neil Summerour
 @positype
HH @positype
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Neil Summerour is a Georgia-based type
designer and lettering artist. He’s the founder
of Positype, type foundry, and Swash &
Kern, lettering studio. Summerour lectures,
workshops, draws letters, makes typefaces
and lives happily ever after, over and over.
He’s won the Type Directors Club Certificate
of Typographic Excellence 6 times and was a
2012 recipient of the People’s Choice Award
in the Morisawa Type Design competition
for his Japanese typeface, Tegaki. His type
and lettering work is used by such renowned
brands as Oculus, Facebook, Girl Scouts of
America, Victoria’s Secret, Revlon, PINK,
Good Housekeeping, id Software, David
Bowie, BBC, L’Oreal, Panera, Audible, Molson
Coors, Colliers International, and ABC. He
currently serves as Chair for the Society of
Typographic Aficionados.
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Dimitry Tetin
 @dimitrytetin
HH @dimitrytetin

Dimitry Tetin is a teacher and designer living
in the Hudson Valley, New York State. He is
currently an Assistant Professor in Graphic
Design at the State University of New York,
New Paltz. He was a Critic in the Department
of Illustration at Rhode Island School of
Design and an Adjunct Faculty member at
Parsons The New School for Design where
he taught in the Communication Design
Program. He works collaboratively and
independently in areas of web, publication
and environmental design, motion graphics,
and branding. In his multimedia publishing
practice at Metrodogs Publications he seeks
to engage public and personal histories to
create narratives that examine how interaction between space and language shapes
conceptualization of places and histories. He
also writes about typography, motion, and
interaction design.

Sergio Trujillo

Sergio Trujillo is a Mexican multidisciplinary
designer. He has a bachelor’s degree in
Information Design from the Universidad
de las Américas Puebla, a master’s degree
in Graphic Branding and Identity from the
London College of Communication, and a
master’s degree in Typeface Design from the
University of Reading. He currently works as
an independent typeface designer and as a full
time typography professor at the Universidad
de Monterrey.

Mark van
Wageningen
 @novotypo
HH @novotypo

Mark van Wageningen is the founder of
Novo Typo, a small type design studio and
font foundry in Amsterdam. In January
2015 Mark started the Typewood project.
Typewood is a research project about de
signing, deconstructing, and transforming
multicolored digital typefaces into wooden
type for letterpress.
Ziza, a corresponding project with lead
type, followed in 2016. Both projects show
the future of multicolored typeface design
through the revitalization and deconstruction
of typographic traditions.
Mark wrote a number of books about
chromatic type design such as the Novo
Typo Color Book (2017) and Color and Type
(Princeton Architectural Press, 2019).
As a self-proclaimed ambassador of multi
colored typography, van Wageningen lectures
on polychromatic type design at a number
of international design conferences and
festivals.
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Juan Villanueva
 @juan_kafka
HH @juan_kafka

Juan Villanueva is a Brooklyn-based typeface
designer, letterer, and educator.
He grew up in Lima, Peru and spent his teenage years in Clifton, NJ. His heart is in both
places and his work reflects the best of both
cultures. He has a BFA in Graphic Design,
Illustration, and Animation from Montclair
State University. He is a proud graduate of
the Type@Cooper Extended Program.
He currently spends his days designing typefaces at Monotype and teaching typography
at The City College of New York. He has also
taught graphic design at the Cooper Union
Summer Art Intensive Program. He is an
active member of AIGA NY, and is also on
the board of the Type Directors Club and
the Society of Scribes in NYC. His work has
been exhibited in NYC, Bangkok, Monterrey,
Medellín, and Lima.

Nathan Willis
 @n8willis
HH @glyphographer

Nathan Willis is a type consultant and in
dependent designer from West Texas,
currently pursuing a PhD in Typography at the
University of Reading, supervised by Dr. Fiona
Ross and Dr. Matthew Lickiss. His research
focuses on the automation of the letterfitting process, placing historical work into a
framework useful for modern type design and
extending Latin letter-fitting automation to
global scripts.

Doug Wilson
 @realdougwilson
HH @realdougwilson

Doug Wilson is a designer, writer, filmmaker,
and cyclist based in Denver, Colorado. Doug
spent several years researching the invention
of machine typesetting while directing and
producing Linotype: The Film, released in
2012.
Doug has lectured about type at The New
York Times, NASA, Condé Nast, TypeCon, and
Typo Berlin. He now works for Faculty, a web
design company in Boulder, Colorado.

typecon.com
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Qiu Yin
 @foundertype

Qiu Yin is the Design Director at
FounderType, Expert Commissioner of the
Chinese Type Design and Research Center,
a member of the Chinese Designer Salon
(CDS) and the Shenzhen Graphic Design
Association (SGDA). Yin is also the designer
of 2010 Guangzhou Asian Games logotype
and recipient of several awards, including
the Grand Prize at Chinese Pen Calligraphy
Competition (1985), first prize at the First
International Pen Calligraphy Contest (1988),
and the China Design Red Star Award (2015).

Lynne Yun
 @lynneyun
HH @lynneyun

Lynne Yun is a Type Designer who specializes
in all types of letterforms. From crafting
handwritten calligraphic pieces to designing
type for the screen, she enjoys the balancing
act of form and function that is required
when designing tools for communication. She
enjoys sharing the joy of her craft through
public speaking engagements and teaching
workshops for organizations such as AIGA
NY, TypeCon, and the Society of Scribes.
Lynne’s previous positions include being a
designer at Apple, Publicis, and Deutsch. Her
work has been recognized by organizations
such as AIGA, Type Directors Club, and
Art Directors Club. She currently works
at Monotype and serves on the board of
AIGA NY.
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Numerous individuals, companies, and organizations help make
TypeCon possible through their generous support and partnerships.
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en.morisawa.co.jp

mo_ri_sa_wa

info@morisawa-usa.com

Blanchette Press

Get your fonts up to speed with
Glyphs 2 10% discount with code
MINNEA2019 * on glyphsapp.com
* offer valid until 30 September 2019

ABOUT SOTA
SOTA Mission
The Society of Typographic Aficionados (SOTA) is an international
not-for-profit organization dedicated to the promotion, study, and
support of type, its history and development, its use in the world of
print and digital imagery, its designers, and its admirers.

SOTA Charter
The Society of Typographic Aficionados exists for the affordable
education of its members and participants; to further the develop
ment of type, typographical information and typography; and to
appreciate on multiple levels the attributes of type, typography,
design, the book arts, and calligraphy.
Furthermore, SOTA is committed to sponsoring relevant topics in
pursuit of these goals through an annual conference (TypeCon), held in
a different host city each year.
Members have the opportunity to help shape the direction of the
organization. Volunteerism is essential to the continued growth and
usefulness of organization. Members are encouraged to propose
venues, programming, and support for future conferences and other
events. We welcome ideas for public awareness campaigns, fund
raising activities, and broadening cultural diversity. There is much
work to be done, and we hope you will volunteer your time and talents.

Board of Directors
Sharon Oiga — Chair
Theresa Dela Cruz — Vice Chair
Neil Summerour — Treasurer
Erin McLaughlin — Secretary
Grant Hutchinson
Xerxes Irani
Frank J. Martinez
Mary Catherine Pflug (on leave)

Ex Officio
Christopher Slye

Friends of SOTA
Nick Di Stefano
Molly Doane
Jess McCarty

Past Board Members
Heidi Andermack
Brian J. Bonislawski
Matthew Carter
Bob Colby
Stephen Coles
Jon Coltz
Simon Daniels
Deborah Gonet
Robert Goods
Jennifer Gordon
Harold Grey
James Grieshaber
Allan Haley
David Hollingsworth
Corey Holms

typecon.com

Mark Jamra
Richard Kegler
Jerry Kelly
Mike Kohnke
Shu-Yun Lai
Kent Lew
Rod McDonald
Piper Murakami
David Pankow
Laurence Penney
Michelle Perham
Archie Provan
Hank Richardson
Tamye Riggs
Claudio Rocha

Nancy Rorabaugh
Stuart Sandler
Juliet Shen
Nick Shinn
Brian Sooy
Sara Spector Brown
Ilene Strizver
Erik Vorhes
Tiffany Wardle de
Sousa
Albert Whitley
Brian Willson
Delve Withrington
Hermann Zapf
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Theresa Dela Cruz is a font licensing expert
with a background in visual communications,
music, and ethnic studies. She started her
typographic career with FontShop in 2007
as part of their Sales and Support team.
She is known for supporting the typographic
community, championing type designers,
saying “no,” and for her love of coffee. She
currently works at Monotype on their
Enterprise Solutions team and creates
content for TypeCon.
Grant Hutchinson photographs suburbia,
noodles code, accumulates gadgets, and
sweats the details in Calgary, Alberta. He
enjoys black coffee, low-bit electropop,
geometric shapes, single malt whisky, jug
gling, and the smell of a freshly tarred roof.
A shelf in his office sports a Diploma in Visual
Arts from the Alberta College of Art & Design
(now the Alberta University of the Arts) and
an Emmy Award for his technical work during
the 1988 Winter Olympics. He is one of the
founders of Veer, a partner in Butter Label,
and fills the role of head glyph monkey at
Typostrophe.
Xerxes Irani is a third-generation creative
professional. His career travels have included
time spent as an international ad agency
Creative Director, a professor at both the
University of Washington Masters Degree
Graduate Program, the Alberta College of
Art & Design (now the Alberta University
of the Arts) for 10+ years, and the founding
partner of two successful design studios.
He was previously the Creative Director for
Bill Gates’ media licensing company, Corbis
(and Veer), where he led a network of creative
teams in Calgary, Seattle, China, and London,
which produced all marketing and advertising
assets for the corporation’s four global
brands. Currently he is a part of the amazing
Amazon Design Community as the Principal
Creative Director of Amazon Music.
Frank J. Martinez is founder of The
Martinez Group PLLC, a Brooklyn-based
law firm specializing in intellectual property
protection. A former designer and Design
Patent Examiner, Martinez earned a BFA in
Fine Art from Pratt Institute in New York
and served as Production Director for
Landor Associates prior to attending law
school. Having worked closely with design
professionals for many years in both design
and legal capacities, Martinez understands
firsthand the business and intellectual
property issues faced by designers.
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Erin McLaughlin is a typeface designer and
consultant specializing in South Asian writing
systems. She has developed custom Indic
fonts for Adobe, Google, and IBM, as well as
independent type foundries like Bold Monday,
Lineto, and Type Together. Previously, she
worked at Hoefler & Frere-Jones, after
graduating from the MATD program at the
University of Reading, UK. She was recipient
of the 2011 SOTA Catalyst Award and now
serves as a SOTA board member. Soon, she
will launch a new foundry for Indic script
fonts, Fontwala.
Sharon Oiga holds BFAs (Graphic Design &
Photography) from the UIC School of Design
and an MFA (Graphic Design) from Yale
University. At multidisciplinary design firms,
including Studio/lab Chicago, she specialized
in identity, branding, publication design, and
packaging with collaborators in the science,
education, arts, health, and business sectors.
Currently an Associate Professor at UIC,
Sharon’s work – and her students’ coursework – is consistently recognized through
awards, publications, exhibitions, and funding.
A two-time recipient of major funding by
Sappi Ideas That Matter, Sharon was also
honored to receive the student-voted UIC
Silver Circle Teaching Award. She has written
about her teaching in Designer Magazine, a
UCDA publication. In addition to SOTA, she
serves as a Director of the Chicago Design
Archive. Also, she is allergic to cats.
Mary Catherine Pflug works as the Foundry
Manger for Monotype and MyFonts. She is
a recent graduate with honors from Rollins
College, with a degree in International Business and a thesis that focused on font sales,
marketing, and distribution, This is her fourth
year as a board member and is currently taking a temporary leave to complete her graduate degree. Past work has involved managing
events for Mama’s Sauce Print Shop in Orlando, design and marketing work at a variety
of publications, and typeface design. Hobbies
include: searching for the perfect doughnut,
volunteering with AIGA, and cycling. And yes,
she is one half of Type Sisters.
Neil Summerour obsessively creates letters.
His Positype foundry carries the flag for his
typefaces while Swash & Kern allows him to
put a face to much of his custom lettering.
As equally comfortable looping around with
corporate commissions as he is personal
projects and foundry releases, he is always
at home in the studio. He teaches, lectures,
workshops, mentors, and loves type and
lettering. He’s a maker with Fairgoods, a
maker of bad jokes, and a devoted follower of
creativity. He lives in Georgia with his family,
with always one foot in Japan.
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